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Image on the right: 

Cambridge University Library partners with 
Fragmentarium. 

Add. 4407(7): two fragments from a 13th-
century copy of William of Malmesbury, 
Gesta regum Anglorum. Reproduced by kind 
permission of the Syndics of Cambridge 
University Library 

Many thanks to all contributors to this issue, 
including the following whose help or 
contributions are unattributed: 

Vanessa ‘V.M.’ Braganza, Claire Breay, 
Andrea Clarke, Calum Cockburn, Andrew 
Dunning, James Freeman, Ulrike Hogg, 
Maredudd ap Huw, Bernard Meehan, 
Cristina Neagu, Kari Anne Rand, Alison 
Ray, Julie Robarts, Alexandra Savva, 
Michael Stansfield, Catherine Sutherland, 
Michael Webb, Richard Wragg, Catherine 
Yvard, Alice Zamboni. 

The views expressed herein are those of the 
Editors and other named contributors. In 
addition to contributions from individuals, 
information has been taken from a variety of 
websites, press releases etc., the accuracy 
of which cannot be guaranteed. You are 
advised to confirm details, especially if 

travelling to events or exhibitions. 

Membership can be personal or institutional. 
Institutional members receive two copies of 
mailings, have triple voting rights, and may send 
staff to meetings at the members’ rate. Details and 
application forms are available at: amarc.org.uk 

Enquiries about membership should be addressed 
to the Membership Secretary:  

Dr Richard Wragg, AMARC Membership 
Secretary, Collections Manager, The Library, 
University of Sussex, Brighton, BN1 9QL  

email: r.d.wragg@sussex.ac.uk 

Please do remember to inform the Membership 
Secretary of any change in your email or postal 
address. 

Annual subscription rates (April–March) are:  

Personal Membership:   

Institutional Membership:  

(For non-sterling cheques, please add £7 extra  
to cover bank charges). 

Please send your payment to: 
Dr Michael Stansfield, AMARC Treasurer,  
c/o Durham University Library, Palace Green, 
Durham DH1 3RN.  

Payment by standing order is welcomed. Forms 
can be obtained from the Membership Secretary  
or Treasurer. If more members with UK bank 
accounts could pay by standing order it would 
considerably decrease the amount of time spent 
on administration. 

 

 

 

for publication in Issue no. 78 is  
1 April 2022. Please send your articles or 

any news of interest to the editors, Tuija 
Ainonen and Clarck Drieshen at 
amarcnewsletter@gmail.com.  

Images submitted should be delivered via e-
mail or file-share.  

http://www.amarc.org.uk/
mailto:Richsrd.Wragg@ng-london.org.uk
mailto:amarcnewsletter@gmail.com
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AMARC members are reminded that applications 
may be made for projects that bring AMARC and 
its activities to a wider audience and support the 
stated aim of AMARC: to promote the accessibility, 
preservation and archives of all periods in libraries 
and other research collections in Great Britain and 
Ireland. Typical examples are: contributing to the 
costs of holding conferences and workshops; 
support for small projects such as the web-
publication of unpublished catalogues of 
manuscripts; assistance to scholars in obtaining 
reproductions or undertaking essential travel as 
part of projects whose aims are in line with those 
of AMARC; the provision of equipment to facilitate 
access to manuscripts; assistance with the 
necessary purchase of manuscripts and archives 
to benefit the AMARC community; carrying out 
conservation work on manuscripts and archives.  

Applicants must be fully paid-up individual or 
institutional members, of at least one year’s 
standing, and should read carefully the detailed 
information about applying found at 
www.amarc.org.uk/grants.htm. 

Funding levels may vary from year to year, but it 
is anticipated that the Committee will make 
awards of not more than £500 each. Applications 
will particularly be encouraged from postgraduate, 
postdoctoral and early-career researchers.  

Applications should comprise: a brief outline of 
the project, conference or work; its overall cost; 
the grant being sought; the names and addresses 
of two referees; details of the addressee for the 
cheque. Applications should be submitted to  

Dr Michael Stansfield, AMARC Treasurer  
c/o Durham University Library  
Palace Green  
Durham DH1 3RN 
or emailed: m.m.n.stansfield@durham.ac.uk 

at any time. They will usually be considered at the 
next Committee meeting (held in May and 
November) and successful applicants will be 
informed soon thereafter. 

Grant recipients will be required to submit for 
publication in this Newsletter a brief report (300-
500 words) of the use to which the grant was put. 

GRANT REPORT 

Submitted by Victoria Stevens ACR 

In 2020 I was fortunate to be able to use the 
freedom from travel that the lockdowns allowed 
to finally formalise the engagement side of my 
conservation private practice: and so Take 5 
Engagement CIC Ltd. was born. This initiative 
takes the high tactile and sensory value of 

heritage materials and conservation processes 
and transforms them into accessible workshops 
for all. The hands-on nature of conservation 
makes these workshops particularly engaging 
for audiences who respond to learning and 
access in ways other than purely through sight 
and reading.  

An initial programme of five workshops was 
developed, breaking down books, archives and 
manuscripts into their component parts and 
taking participants through the process of 
building them up again, component block by 
component block. The programme includes 
paper making, marbling, printing, pigment 
making, structural methods including sewing 
and covering, culminating in a properly staged 
and glorious exhibition of students’ work. The 
emphasis is on understanding how the 
materials act and how they work together in a 
heritage object, as well as building confidence 
and having fun. 

At the beginning of the process, I was fortunate 
to make connections with a local Special 
Educational Needs Academy, The Avenue, 
which provides a dynamic and supportive 
learning environment for children and young 
adults with complex learning needs between 2 
and 19. We initially set up the workshop 
programme for autumn 2020, and AMARC 
generously granted Take 5 some funding to buy 
materials to deliver the content. The downside 
of the lockdowns is that plans had to change, 
but a year later I am delighted to report that the 
programme has been scheduled for the autumn 
term 2021, starting on 29 September. After 18 
months in the planning and patient waiting, the 
excitement on both sides to start the 
programme is great.  

More tactile workshops are planned, including 
different textiles in archives, printing techniques 
and photographic processes, and links have 
been made with other interested organisations 
and audiences for additional workshops in the 
coming months. New partners and audiences 
are always welcome, so 
do get in touch if you 
would like to know 
more. I look forward to 
reporting on the 
progress of the current 
programme at The 
Avenue in the next 
AMARC newsletter.  

take5engagement@gmail.com 

  

http://www.amarc.org.uk/grants.htm
mailto:m.m.n.stansfield@durham.ac.uk
mailto:take5engagement@gmail.com


 

 
 
  
 
 

3 

Annual AMARC meeting  

Report submitted by Tuija Ainonen 

University of Glasgow hosted AMARC’s 
annual general meeting (AGM) on 21 
April 2021 immediately following The 
Fifteenth Century Book: Manuscripts in 
the Early Age of Print seminar. This 
historic first virtual seminar and meeting 
was a great success with six high-
quality presentations and up to 104 
delegates from across the world. The 
meeting merged the 2020 and 2021 
AGM into one session as the previous 
AGM had to be postponed due to 
COVID-19 restrictions. We are grateful 
to Glasgow University for their flexibility 
in the face of disruptions, and for 
organising the meeting. 

The virtual seminar started with a 
welcome by Siobhan Convery 
(Glasgow), after which Cristina Dondi 
(Oxford) launched the first session and 
introduced the audience to the 
bookshop located at the Rialto bridge 
and the extraordinary evidence of 15th-
century book ownership in Venice. Her 
research into the c. 7,000 sales, new 
owners, editions sold and prices paid 
that were registered in the bookseller’s 
account book, for example showed that 
a grammar book from which children 
learned to read could be purchased at 
the same price as a chicken or an eel, 
or for the price of a haircut (1-4 solidi). 
Next Michelle Craig (Glasgow) 
presented on 15th-century books 
owned by the Scottish physician and 
anatomy lecturer William Hunter (1718–

1783), who collected medical history 
specimens, coins and books. His 
collections consist of several hundred 
manuscripts and over 10,000 printed 
books, and are now part of Glasgow 

University’s collections. Afterwards the 
audience marvelled at two 
extraordinary items from the Hunterian 
collection as Julie Gardham (Glasgow) 
ran a mini presentation with the Special 
Collections visualiser and showed us 
two 15th-century books from the library 
of William Hunter: the unique 
manuscript witness of the Middle 
English Romaunt of the Rose (Hunter 
409) and of the Jenson’s Breviary 
(printed in Venice 1478, Sp Coll 
Hunterian Bf.1.18).  

The second session focused on 
materiality. Richard Gameson (Durham) 
discussed the pigments in the unique 
15th-century copy of the Cent 
Nouvelles Nouvelles (Hunter 252), a 
collection of stories of the nobility and 
the middle classes. His examination of 
the hundred illustrations shows that 
their pigments were not very luxury, but 
not cheap either. While the most 
expensive lapis lazuli was ignored, so 
was also ochre, the cheapest of the 
colours. Aditi Nafde (Newcastle) 
followed with a presentation on 
experimenting with print in 15th-century 
manuscripts. The hybrid medium was 
illustrated by an example from the 
British Library (C.123.d.32), a printed 
book with woodcuts that also features 
handwritten pages. Hannah Ryley 
(Oxford) concluded the session with a 
consideration of the ingenious ways in 
which parchment was recycled in late 
medieval books. Various sizes of 
parchment – from slips and strips to full 
pages – were reused for bindings of 
incunabula, but also for the linings of 
hat boxes and stiffening of a bishop’s 
mitre.  

  



 

 
 
  
 
 

4 

UK libraries and museums unite to save 
‘astonishing’ lost library from private 
buyers 

Friends of the National Libraries launch ‘once 
in a generation’ effort to raise £15m to buy the 
Honresfield library, packed with works by 
Brontë sisters, Jane Austen and Walter Scott 

From the British Library to the Brontë 
Parsonage Museum, a consortium of libraries 
and museums have come together in an 
“unprecedented” effort to raise £15m and save 
an “astonishingly important” set of literary 
manuscripts for the nation. 

The plans were formed after the 
announcement last month that the “lost” 
Honresfield library was to be put up for auction 
at Sotheby’s this summer. Almost entirely 
inaccessible since 1939, the library was put 
together by Victorian industrialists William and 
Alfred Law at the turn of the 20th century, and 
is a literary treasure trove that had experts 
dancing with excitement – and warning that 
action needed to be taken to prevent it being 
sold piecemeal to private collectors. 

The initiative to prevent the “priceless” 
manuscripts by authors including the Brontë 
sisters, Jane Austen, Walter Scott and Robert 
Burns from falling into private hands is being 
led by the charity Friends of the National 
Libraries (FNL). It includes institutions such as 
the Bodleian, the British Library and the 
National Library of Scotland; and smaller 
organisations such as Abbotsford, the home of 
Walter Scott in Melrose; Jane Austen’s House 
in Chawton; the Brontë Parsonage Museum in 
Haworth; and the Robert Burns Birthplace 
Museum in Alloway. 

The FNL is in discussions with both private 
philanthropists and public funders as it looks to 
raise the purchase price of £15m for the entire 
Honresfield library. It is also launching a 
crowdfunding appeal (visit: 
https://donate.thebiggive.org.uk/campaign/a05
6900001v4qYtAA).  

Not only does the Honresfield library contain 
an “incredibly rare” handwritten manuscript of 
Emily Brontë’s poems, once believed by many 
scholars to have been lost, along with further 
Brontë notes, sketches, letters and books, it 
also includes two “hugely significant” letters 

from Austen to her sister Cassandra. One was 
written on the eve of a ball, as Austen 
humorously anticipated the end of a love affair. 
The other sees her discussing the reception of 
Pride and Prejudice, and Sense and 
Sensibility. Only three such early autograph 

letters are currently held in any UK national 
collection, with the majority in the Morgan 
Library in New York. 

The collection, which contains more than 500 
manuscripts, first editions and letters, also 
features the complete working manuscript of 
Sir Walter Scott’s iconic novel Rob Roy, and an 
early volume of poems by Robert Burns in his 
own hand. 

According to the FNL, a private library of British 
literature of such significance has not been 
placed on the open market for many decades 
and us unlikely to appear again. 

While the FNL raises the funds, the vendors 
and Sotheby’s have agreed to postpone the 
auction for the first part of the library, which 
had been planned for July, in order that the 
money can be raised for the entire library to be 
preserved as a collection for the nation. The 
FNL intends that, once purchased, each 
individual item be passed to the appropriate 
institution across the UK – so the Austen 
letters could reside in Hampshire, the Brontë 
material in Haworth, and the Scott manuscripts 
in Roxburghshire, for example. 

Hill Museum & Manuscript Library (HMML) 
receives $5 million grant from Arcadia 

Arcadia, a charitable fund of Lisbet Rausing 
and Peter Baldwin, has awarded a $5 million 
grant to the Hill Museum & Manuscript Library 
(HMML) at Saint John’s University—a global 
cultural organisation whose mission is to 
preserve and share the world’s manuscript 
heritage. This is Arcadia’s third grant to HMML 
and the single-largest gift to HMML in its 56-
year history. 

This five-year grant focuses on digitisation, 
archiving and cataloguing of endangered 
manuscript collections outside of Europe. 
These digitised materials will be freely 
available to worldwide users through HMML’s 
online Reading Room. This latest grant 
includes “future-proofing” the digital images by 

https://donate.thebiggive.org.uk/campaign/a056900001v4qYtAA
https://donate.thebiggive.org.uk/campaign/a056900001v4qYtAA
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establishing a fund for perpetual archiving of 
each terabyte of data created in the project. 

The new grant ensures that HMML will be able 
to respond quickly to urgent needs throughout 
the world for the preservation of endangered 
handwritten culture, complementing support 
from generous individuals and foundations for 
the many facets of HMML’s work digitally 
preserving manuscripts. 

While HMML began its mission with projects 
photographing primarily Latin manuscripts in 
Western Europe, in the past two decades its 
scope has expanded, now crossing multiple 
cultural, religious, and linguistic boundaries. 
HMML is currently working with preservation 
partners in Africa, Asia, Europe, and the Middle 
East. 

Prof Stephen Hawking's scientific papers 
and personal possessions saved for the 
nation. 

The 10,000-page archive will be kept in 
perpetuity at Cambridge University library. The 
collection encompasses Stephen Hawking's 
personal and professional life. The objects 
include childhood letters, scripts from his TV 
appearances and Prof Hawking's ground-
breaking research into black holes.  

Stephen Hawking was a prolific letter writer. 
For example, accompanying a seminal 1974 
scientific paper, on how black holes are not 
completely black, is a cover letter to the editor 
of one of the world's leading scientific journals, 
Nature. Other letters are addressed to popes, 
US presidents, and Nobel laureates.  

The star attraction for historians will be 
Stephen Hawking's research papers and 
correspondence with his collaborators. They 
are a record of how his unique mind worked, 
cataloguing corrections and changes in his 
ideas over time. 

Stephen Hawking made an immense 
contribution to science. But his status as the 
world's most famous scientist was partly 
because of his appearances on popular TV 
programmes such as Star Trek and Big Bang 
Theory. Among the archive is Hawking's 
personal script from his first appearance on the 
Simpsons, in 1999. 

Dr Jessica Gardner, who is Cambridge 
University's director of library services said the 
scripts reflect an important aspect of Prof 

Hawking's contribution to the communication of 
science. 

"He had an enormous sense of humour. He 
was willing to be in the Simpsons, to let fun be 
taken, if what that did was to help 
communicate science and help people get 
excited about it," she explained. 

To have these scripts shows the celebrity part 
of his life, but also that he was determined to 
break down the barriers to science." 

€4.55m Marquis de Sade manuscript 
acquired for French nation  

The manuscript of the Marquis de Sade’s 
infamous erotic tale The 120 Days of Sodom 
has been acquired by the French government 
for €4.55m, following a campaign to keep it in 
the country. 

Written in 1785 by the aristocrat while he was 
imprisoned in the Bastille for a series of sexual 
scandals, the notorious scroll manuscript tells 
of four libertines, searching for sexual 
gratification, who abduct and sexually torture 
teenage victims. Sade, who described it as “the 
most impure tale ever written since the world 
began”, hid the 12-metre-long scroll in the wall 
of his cell, leaving it behind when he was 
moved to an asylum in 1789, 10 days before 
the Bastille was stormed. 

Although its author never saw it again, the 
scroll survived, but was not published until 
1904, by the sexologist Iwan Bloch. It was 
acquired by Sade’s descendants, the Noailles 
family, in 1929, but was stolen in 1982 and 
sold to erotica collector Gérard Nordmann. A 
private foundation acquired the scroll in 2014, 
and in 2017, France’s ministry of culture 
designated it a national treasure, putting a 
block on its export. 

In February, the French government appealed 
for corporate help to acquire the manuscript. 
The purchase price was provided in its entirety 
by Emmanuel Boussard, co-founder of the 
Boussard & Gavaudan investment fund, said 
the ministry of culture, which described the 
manuscript as a “veritable monument” that has 
“profoundly marked many authors”, from André 
Breton to Georges Bataille. 

It will join the collection at the Arsenal library in 
Paris, which is a branch of the Bibliothèque 
nationale de France.  
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Edward Lear poems discovered 

Previously unseen poems and letters written by 
Victorian nonsense poet Edward Lear have 
been found hidden in a private collection. The 
discovery was made by Amy Wilcockson, PhD 
student at University of Nottingham, in the 
British Library. 

While sifting through manuscripts, Ms 
Wilcockson noticed some pages written by 
Lear to a young English woman he had 
befriended in Italy. She found the pages, which 
contain a limerick about an old man on a 
bicycle, a poem and several letters, in a large 
collection of manuscripts known as the 
Charnwood Autograph Collection. They were 
written by the poet - best known as the author 
of The Owl and The Pussycat - to Mary 
Mundella, the daughter of a Nottingham 
hosiery merchant. Mary passed the 
correspondence down to her niece, Lady 
Dorothea Charnwood. 

After some research it became clear that the 
pages were unpublished and unseen by the 
public, and Ms Wilcockson said she realised 
she had "something special" on her hands. 

"I think this is a really major find for 19th 
century literary studies, and it deserves a wider 
public audience too," she added. 

The discoveries have now been digitised by 
the British Library. 

Letter by physician Edward Jenner 
auctioned 

An 1802 letter written by vaccination pioneer 
Edward Jenner to John Glover Loy, a doctor in 
Whitby, has sold at auction in the United 
Kingdom for £7,000. 

Four years earlier, Jenner had published a 
groundbreaking study on the use of cowpox as 
an inoculation against the smallpox virus. In 
the letter, he praised work Loy had done that 
vindicated Jenner’s ideas about the origins of 
cowpox. 

“I know of no production on the vaccine subject 
which has afforded me more satisfaction, since 
it was first brought before the public, than 
yours,” he wrote, adding that the new research 
“has effectually put a stop to the sneers of 
those little minded persons who think 
everything impossible which does not come 
within the narrow sphere of their own 
comprehension.” 

Prior to Jenner’s discoveries, some people 
used a different form of inoculation known as 
variolation, which involved deliberately 
infecting a patient with smallpox. Variolation 
was first developed in Asia and used in Africa, 
India and the Ottoman Empire before 1700. By 
Jenner’s time, Europeans and people in the 
United States used it as well. 

Jenner’s innovation began with the belief held 
by many people in England at the time that 
farmers who caught cowpox from their cows 
couldn’t get smallpox. Cowpox is a mild 
disease in both cows and humans and rarely 
caused much trouble for those who got it. 
Jenner experimented with the cowpox virus, 
using material from a pox on a milkmaid who 
had acquired the disease to infect the eight-
year-old son of his gardener. When Jenner 
later variolated the boy in the usual way, he did 
not develop symptoms of smallpox.  

Variolation provided a great deal of protection 
against smallpox, which had a 30 percent 
mortality rate. But it killed 1 to 2 percent of 
people who received it and risked causing 
more transmission of the deadly disease. 
Jenner’s vaccinations were much safer. By 
1840, the British government banned 
variolation and provided cowpox vaccination 
for free. 

The letter to Loy illustrates the importance of a 
different animal in vaccination history: the 
horse. In his original publication on cowpox 
inoculation, Jenner suggested that cowpox 
originated in horses, as a disease known as 
horsepox or grease, and only later spread to 
cows. Loy’s work determined that people 
infected with grease exhibited the same kinds 
of lesions as those exposed to cowpox and 
also received protection against smallpox.  

Cataloguing of the Paul Oppé Archive 

The final section of the Paul Oppé Archive, 
allocated to the Paul Mellon Centre in 2017 
under the government's Acceptance in Lieu 
scheme, has now been catalogued.  The 
resulting descriptions are fully searchable 
online: 
http://calmview.co.uk/PaulMellonCentre/CalmVi
ew/TreeBrowse.aspx?src=CalmView.Catalog&f
ield=RefNo&key=APO 

This new material concerns Oppé's family and 
includes correspondence, diaries and 
photographs created and compiled by Oppé’s 

http://calmview.co.uk/PaulMellonCentre/CalmView/TreeBrowse.aspx?src=CalmView.Catalog&field=RefNo&key=APO
http://calmview.co.uk/PaulMellonCentre/CalmView/TreeBrowse.aspx?src=CalmView.Catalog&field=RefNo&key=APO
http://calmview.co.uk/PaulMellonCentre/CalmView/TreeBrowse.aspx?src=CalmView.Catalog&field=RefNo&key=APO
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wife, Valentine; his children, Armide and Denys; 
his mother, Pauline and some of his siblings. 

Not only do these additional papers reflect 
Oppé’s life and work – giving an insight into his 
early social and intellectual development - they 
also offer a glimpse into some broader themes 
aligned with the social history of the early 
twentieth century.  Through letters and personal 
reflections – the majority written from a female 
perspective - there is extensive material for 
research into British upper class and 
aristocratic society, social events health and 
community work, maternity, and domestic staff. 

If you would like to consult any of the material 
or if you have an enquiry concerning the 
collection, please contact us at: 
collections@paul-mellon-centre.ac.uk 

Ancient Gilgamesh tablet seized from 
Hobby Lobby by US authorities 

The craft store had acquired the 3,600-year-old 
artefact for its Bible museum, but court says it 
had been smuggled and should be returned to 
Iraq. 

A rare and ancient tablet showing part of the 
epic of Gilgamesh, which had been acquired 
by Christian arts and crafts retailer Hobby 
Lobby for display in its museum of biblical 
artefacts, has been seized by the US 
government. 

The Department of Justice (DoJ) alleges that 
the 3,600-year-old “Gilgamesh Dream Tablet”, 
which originated in a region that is now part of 
Iraq, was acquired in 2003 by an American 
antiquities dealer, “encrusted with dirt and 
unreadable”, from the family member of a 
London coin dealer. Once it had arrived in the 
US, and been cleaned, experts realised that it 
showed a portion of the Gilgamesh epic, one of 
the world’s oldest works of literature, in the 
Akkadian language. 

The DoJ alleges that the dealer then sold the 
tablet with a “false provenance letter”, saying 
that it had been inside a box of ancient bronze 
fragments purchased in a 1981 auction. It was 
then sold several times before Hobby Lobby 
bought it from a London auction house in 2014, 
and put it on display in the Museum of the 
Bible. The museum was conceived by 
evangelical Christian Steve Green, the 
billionaire president of Hobby Lobby. 

The tablet was seized from the museum by law 
enforcement agents in 2019, and New York’s 

eastern district court ordered its forfeiture on 
Tuesday. The DoJ said that Hobby Lobby had 
consented to the forfeiture, “based on the 
tablet’s illegal importations into the United 
States in 2003 and 2014”. 

The forfeiture is part of efforts to return 
thousands of smuggled ancient Iraqi artefacts 
that were purchased by Hobby Lobby. In 2017, 
Hobby Lobby agreed to pay a $3m fine and 
forfeit thousands of artefacts. In a statement at 
the time, Green said the company had 
cooperated with the government and “should 
have exercised more oversight and carefully 
questioned how the acquisitions were 
handled”. 

Lady Mary Wroth Cipher decoded via sole 
surviving book from her library 

Submitted by Vanessa ‘V.M.’ Braganza, PhD 
candidate in Renaissance English literature 
and book history, Harvard University 

My research in early modern women’s book 
ownership recently turned up a book shrouded 
in mystery: a volume which bears a cryptic 
monogram belonging to Lady Mary Wroth, the 
first woman to publish either an extended prose 
romance or a sonnet sequence in English. As a 
member of the Sidney family, Wroth followed in 
the footsteps of her uncle Philip Sidney and 
aunt Mary Sidney Herbert, both prominent 
figures on the early modern literary scene. Like 
her famous relations, Wroth was a literary 
pioneer—but she also harboured a secret all 
her own. 

I ran into Wroth’s monogram while browsing the 
2019 Firsts International Antiquarian Book Fair 
in London. It appeared on a copy of Philemon 
Holland’s 1632 translation of Xenophon’s 
Cyropaedia bound in brown calfskin. The 
covers are simply ornamented with four fleuron 
corner pieces and a laurel centrepiece 
surrounding the telltale cipher, which grabbed 
my attention immediately. What made this 
discovery so singular is that Wroth’s private 
library was destroyed by a fire in 1836 which 
consumed Loughton Hall, her estate in Essex. 
Other houses where she resided over the 
course of her life, including Baynard’s Castle, 
Ramsbury, and Wilton, have suffered the same 
fate at various times. 

I had seen Wroth’s monogram just once, five 
years earlier, on the only other volume on 
which it appears: a presentation holograph 
manuscript of her pastoral drama, Love’s 

mailto:collections@paul-mellon-centre.ac.uk
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Victory, now in the private collections of 
Viscount D’Lisle at Penshurst, the Sidney family 
estate. The symbol was impressed on my 
memory as vividly as the tale it encoded.  

Sometime in the 1620s, Wroth had fallen in 
love with her first cousin, William Herbert, 3rd 
Earl of Pembroke. This affair would define the 
rest of her life. The pair had two illegitimate 
children, William and Kate. In 1621, Wroth 
published a prose romance, The Countess of 
Montgomery’s Urania, whose two protagonists, 
Pamphilia and Amphilanthus, were lovers 
based on herself and Herbert. 

Wroth’s semi-autobiographical fiction is telling. 
In her romance, Pamphilia writes love sonnets 
and gives them to Amphilanthus as tokens of 
her love. In reality, Wroth wrote a pastoral play 
entitled Love’s Victory and gifted Herbert an 

autograph manuscript copy bound in morocco 
with her monogram on the cover. The letters of 
the clever symbol unscramble to spell the 
names “Pamphilia” and “Amphilanthus.” 

Lady Mary Wroth Cipher. Photo provided by 
Vanessa ‘V.M.’ Braganza 

The Penshurst Love’s Victory definitively 
identifies the Cyropaedia as Wroth’s. But the 
Cyropaedia also poses a problem: the text was 
published two years after Herbert’s death in 
1630, making 1632 its earliest possible binding 
date as well.  

The provocative question as to why Wroth was 
still using a cipher which alluded to her 
deceased lover is answered by the Second Part 
of the Urania, which she composed in the late 
1620s in manuscript but never published. This 
sequel introduces a new allegorical character, a 
knight named Fair Design. By this point in the 
story, Pamphilia and Amphilanthus have both 
married other characters, as their real-world 
counterparts did. But the text heavily hints, 
without ever confirming, that Fair Design is 
Amphilanthus’ biological son. 

He also represents Wroth’s and Herbert’s son, 
William, who was never formally acknowledged 
by his father. As an illegitimate child, William 
never inherited his father’s title, wealth, or 
estate, the benefits usually due to the eldest 
male heir of a noble. The name “Fair Design” is 
metaphoric. “Fair” means beautiful, while 
“Design” refers to a creation or pattern 
produced with an intended purpose. The 
allegory references Wroth’s son and her 
monogram at the same time. Amphilanthus’ 
failure to decipher the fact that the mysterious 
knight is his son echoes Herbert’s evident 
refusal to legitimize William. The cipher is the 
perfect symbol for the way that Wroth viewed 
her son: as a child whose parentage was 
waiting to be decoded by his own father. 

Once again, Wroth’s Urania gives us a hint 
about the Cyropaedia’s provenance. I believe 
this book was intended as a gift for her son. On 
this later volume, the monogram functions as 
William’s ownership mark. Xenophon’s text was 
staple reading for young men entering royal 
service in early modern England. William, who 
came of age at an inauspicious time for such 
service, died fighting for the Royalist cause in 
the English Civil War sometime in the 1640s.  

Wroth is not known to have written another 
word after Herbert’s death and, like her own 
cipher—like many brilliant women in the early 
modern period and beyond—waits to be 
decoded and recognized on a scale 
proportional to her genius and achievement. 
Her Cyropaedia is now part of the collections at 
Harvard's rare book and manuscript repository, 
the Houghton Library, where it awaits future 
curious viewers and sleuths. 
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New Middle English research website: 
IMEP indexes all now available online 

Submitted by Kari Anne Rand, General editor, 
Index of Middle English Prose 

The Index of Middle English Prose, of which 
twenty-three volumes have been published 
since 1984, now has an online presence at 
imep.lib.cam.ac.uk. Thanks to the kind co-
operation of Cambridge University Library and 
of the publishers, Boydell & Brewer, the 
indexes to all the volumes are now available for 
searching. 

As Middle English scholars will be aware, the 
IMEP project aims to catalogue and index all 
items of Middle English prose surviving in 
medieval manuscripts. The four very large 
cumulated indexes that are now available 
online are of incipits of texts, reverse explicits, 
titles and rubrics (including modern titles of 
works), and a general index, principally of 
subjects and names. Sophisticated wild-card 
and truncation techniques are available to 
assist with the problems inevitably encountered 
when searching for words with variant Middle 
English spellings. 

Middle English scholars in general and 
manuscript scholars in particular will wish to 
take advantage of the ability to identify 
manuscripts of known texts, to find texts on 
particular subjects, and, with the help of the 
specialist techniques, to explore the wealth of 
linguistic forms in what are effectively large 
searchable databases of prose incipits and 
explicits. Another feature of the website is 
summary lists of the Middle English contents of 
all volumes so far published.   

The site was compiled by Kari Anne Rand 
(University of Oslo), with the assistance of 
Richard Barber (Boydell & Brewer) and Oliver 
Pickering (University of Leeds). It is based on 
the indexes in the individual volumes of the 
Index of Middle English Prose, and is a 
Cambridge Digital Humanities Lab project, built 
and supported by the Cambridge University 
Library Development team. 

The IMEP website was given a preliminary 

launch at the July 2021 conference of the Early 
Book Society, held virtually at Bangor 
University. Further developments are planned, 
and the editors welcome feedback.  

The Astell Collection 

Submitted by Catherine Sutherland, Pepys 
Library and Special Collections, Magdalene 
College Cambridge  

In the Old Library at Magdalene College, 
Cambridge it has been established that Mary 
Astell (1666-1731), the philosopher, author and 
advocate of women’s education, was the former 
owner and donor of several of the library’s 
books, now known as the Astell Collection. 
Many of the books include her own handwritten 
notes in the margins and on endpapers and will 
become a significant resource for Astell 
scholarship. 

 

An inscription by Astell in her copy of ‘Lexicon 
Technicum’ by John Harris, bequeathed to 
Astell by her friend Elizabeth Methuen. Image 
by permission of the Master and Fellows of 
Magdalene College Cambridge  

Astell’s book collection shines a light on her 
working methods, reading habits and how her 
books were circulating. Some of Astell’s books 
were gifts from her circle of friends such as 
Lady Elizabeth Hastings, and some were from 
her writing colleagues, namely John Norris and 
Henry Dodwell. However, Astell purchased 
most of her books and often noted in the 
endpapers the price paid and the date she 
acquired them. There was often a significant 
gap between the books’ publication and Astell’s 
date of acquisition – evidence that she nearly 
always purchased books second-hand. 

Astell, as an unmarried woman, had full control 
over her property and made her own will (sadly 
not extant). It is a mystery as to exactly why 
she chose Magdalene as a beneficiary, but it 
likely involved the Master of the college in 
Astell’s later life, Daniel Waterland - a 
bibliophile and a fan of Astell’s work. Seven 
years before Astell’s death, the college had 
taken receipt of the Pepys Library in 1724. The 
published college history notes that Magdalene 
‘was now the reasonably proud possessor of 
one of the world’s great libraries, and had been 
shamed into taking its own original humble 

http://imep.lib.cam.ac.uk/
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library provision more seriously.’ Under 
Waterland’s stewardship of the college a 
number of benefactions for scholarships had 
been made, so encouraging book donations 
such as Astell’s to bolster the Old Library would 
have been a likely interest of his too.  

The identification of the books within the Astell 
Collection, which are intermingled throughout 

the Old Library, was the culmination of a long-
term ‘provenance survey’ of the library 
collection. The aim of gathering provenance 
data was to provide additional copy-specific 
information for an online shelflist of the Old 
Library. Although the online shelflist is simple in 
its layout, and is serving its original purpose of 
aiding researchers while more sophisticated 
online cataloguing is ongoing, it has turned into 
a very useful resource in its own right. It is a 
handy overview of the Old Library’s holdings, 
and enables researchers to discover items 
serendipitously. Information about books in the 
Astell Collection can be found on our online 
shelflist, but the collection has also been 
catalogued onto the University of Cambridge’s 
OPAC, ‘idiscover’. 

There has already been significant interest in 
the collection from Astell scholars near and far, 
especially in the theological and political 
aspects of Astell’s work. Scholars nearby have 
been able to access the collection within our 
current limited appointments available, and we 
hope that those further away will be able to 
make visits in the near future when Covid 
restrictions abate. We look forward to seeing 
what scholarship develops from the promotion 
of the collection. 

Manuscripts from German-Speaking Lands 

The Bodleian Libraries in Oxford and the 
Herzog August Bibliothek in Wolfenbüttel are 
pleased to announce the successful completion 
of Manuscripts from German-Speaking Lands. 
During this three year collaboration, funded by 
The Polonsky Foundation, the two libraries 
digitised in IIIF over 600 manuscripts of 
German origin or provenance. As with so many 
other events, the ongoing pandemic reframed 
the celebrations. A virtual panel discussion took 
place on 7 July. Hosted by Richard Ovenden 
(Bodley’s Librarian) and Julia Gross (Chargé d' 
Affaires a.i. of the German Embassy London) 
and with Marc Polonsky (The Polonsky 
Foundation), Peter Burschel (Herzog August 
Bibliothek), Henrike Lähnemann (University of 
Oxford), and Joanna Story (University of 

Leicester) as speakers, the panellists shared 
their insights into the background, funding and 
significance of a large-scale collaborative and 
international digitisation project as this. The 
discussion can be accessed at 
https://www.youtube.com/watch?v=ToREvo5O
5i4.  

Readers can enjoy interpretative blogs of the 
content, and examine the digitised items 
themselves through the dedicated project 
website https://hab.bodleian.ox.ac.uk/en/. All 
digitised manuscripts are also viewable from 
the holding institution’s own digital repositories. 

Manuscripts for Medieval Studies 
sponsored by the Carnegie Corporation of 
New York 

Submitted by Dr Alison Ray, Manuscripts for 
Medieval Studies Project Manager and 
Archivist  

Trinity College Dublin Library is delighted to 
announce the start of the Manuscripts for 
Medieval Studies project. The project will seek 
to research, catalogue, conserve, digitise and 
share 16 medieval manuscripts of international 
research significance.  

The project is part of the newly launched Virtual 
Trinity Library Programme, a digitisation 
initiative of the Library of Trinity College 
Dublin’s most valued collections. Its outputs will 
be presented in the Library’s Digital Collections 
platform in III-F display, allowing us to share 
our collections with communities around the 
world, to catalyse research and educational 
dissemination on a global scale, whilst ensuring 
the preservation of our collections for 
generations to come. 

This project concentrates on manuscripts used 
for teaching on the Trinity MPhil in Medieval 
Studies course. The selection demonstrates the 
breadth and variety of the Library’s collections 
of source material for the study of the art, 
history and culture of the medieval period, and 
the history of the book in particular.  

The first project manuscript to be digitised in full 
is the only surviving medieval record of 
England’s earliest known book collection, the 
library of St Augustine’s Abbey, Canterbury 
(TCD MS 360). This late 15th-century book list 
is a transcript copy of a now-lost catalogue of 
the St Augustine book collection, and the list 
features over 1,700 individual texts including 
works of the Bible and liturgy, history and law, 

https://www.youtube.com/watch?v=ToREvo5O5i4
https://www.youtube.com/watch?v=ToREvo5O5i4
https://hab.bodleian.ox.ac.uk/en/


 

 
 
  
 
 

11 

literature and natural sciences, medicine and 
alchemy. Following the Dissolution of the abbey 
in 1538, the library’s book collection was also 
destroyed or dispersed, with under 300 
volumes identified as surviving today.  

 

The medieval library catalogue of St 
Augustine’s Abbey (TCD MS 360) has now 
been digitised as part of the Manuscripts for 
Medieval Studies project and is available online 
https://doi.org/10.48495/7p88cp52b 

Two of these surviving volumes are now 
housed alongside the catalogue in the Trinity 
collections: a late 13th-early 14th-century 
compilation of historical and religious texts 
(TCD MS 514) and a 13th-century copy of 
William of Malmesbury’s De Gestis Pontificum 
Anglorum (‘The History of the English Bishops’) 
that traces the ecclesiastical history of Britain 
from St Augustine’s arrival in the year 597 
(TCD MS 602). These copies are both recorded 
in the library book list and contain identifying 
signs of abbey ownership. All three abbey 
manuscripts are now available to view online 
the Trinity Digital Collections website 
https://digitalcollections.tcd.ie/ and their 
digitisation will allow researchers to undertake 
detailed studies of the no longer extant St 
Augustine’s library.  

Further project highlights include two of the 
Library’s most significant and highly decorated 
manuscripts, the Winchcombe Psalter (TCD 
MS 53) and the Book of St Albans by Matthew 
Paris (TCD MS 177) that will be photographed 
in their entirety in colour for the first time. Other 
works feature medieval music from Britain and 
Ireland, a saints’ lives collection produced at 
Old Sarum, and a rare 15th-century life of St 
Thomas Becket.  

The project will also directly contribute to 
teaching and research within Trinity College 
Dublin, foster collaborations with other research 
institutes, and will open up engagement with 
the manuscripts to a global audience at the 
click of a button. 

This work was personally supported by Dr 
Vartan Gregorian, president of the Carnegie 
Corporation of New York, who died on 15 April 
2021. This project will stand as a memorial to 
his deep belief in the transformative power of 
libraries as a 'vital necessity for the soul, mind 
and future dreams of a nation'. 

https://www.tcd.ie/virtual-trinity-library/  For 
further information, contact: aray@tcd.ie  

Curious Cures in Cambridge libraries: 
Cambridge University Library receives 
£500k grant from the Wellcome Trust 

Submitted by Dr James Freeman, Principal 
Investigator / Medieval Manuscripts Specialist, 
Cambridge University Library 

To what medical uses did medieval 
practitioners put dove faeces, fox lungs, salted 
owl or eel grease?  What remedies were 
available to the medieval sufferer of toothache, 
gout, fever, worms that eat one’s eyelids, 
rankled wounds or ‘scalding of thy pintil’?  Was 
swilling one’s mouth out with pepper boiled in 
white wine a widely known cure for a 
headache? How might the image conscious rid 
themselves of freckles? What could one do for 
a woman that ‘travaileth of child’? 

Cambridge University Library is delighted to 
announce that it has secured a Research 
Resources Award of £500,000 from the 
Wellcome Trust, in support of a two-year 
project to digitise, catalogue and conserve over 
180 medieval manuscripts that contain medical 
recipes: specifically, receptaria and non-
medical manuscripts whose peripheries contain 
recipes. The project will place the recipes in 
their material, intellectual and historical 

https://doi.org/10.48495/7p88cp52b
https://digitalcollections.tcd.ie/
https://www.tcd.ie/virtual-trinity-library/
mailto:aray@tcd.ie
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contexts, as well as open up the contents of 
these highly variable and hitherto unedited texts 
to health researchers and historians of 
medicine by producing full-text transcriptions of 
the approximately 8,000 medical recipes that 
they contain.  Conservation will also guarantee 
continued physical access to the material for 
future generations of researchers.  

This will be the first concerted effort by a group 
of libraries, led by Cambridge University 
Library, to make all of the medical contents of 
these types of manuscript available in this 
manner. It will include books at Cambridge 
University Library, the Fitzwilliam Museum, and 
twelve college libraries: Clare, Corpus Christi, 
Emmanuel, Gonville & Caius, Jesus, King’s, 
Magdalene, Pembroke, Peterhouse, Sidney 
Sussex, St John’s and Trinity. 

The project will commence in March 2022 and 
will be based at Cambridge University Library. 
We are planning to recruit project posts in due 
course. If you would like to be notified when the 
jobs are posted, please register using the 
webform at tinyurl.com/CULrecipes.  

Further details will be made available, and 
enquiries will be welcomed, once the jobs are 
advertised on the University of Cambridge 
website (https://www.jobs.cam.ac.uk/) and via 
social media (@theULSpecColl on Twitter). 

Medieval manuscript fragments at 
Cambridge University Library: a new 
partnership with Fragmentarium 

Submitted by Dr James Freeman, Medieval 
Manuscripts Specialist, Cambridge University 
Library 

By a recent count, Cambridge University 
Library possesses some 2,250 fragments of 
medieval manuscripts, arranged into 91 
collections ranging in size from a single 
‘standalone’ fragment to as many as over 100 
physically discrete items. They range in date 
from the 6th century to the 16th century and 
include texts written in Latin as well as several 
European vernaculars, including Old and 
Middle English, Old Welsh, and French. A 
substantial proportion contain musical notation 
or decoration. Many were removed from the 
Library’s early printed books and bear the 
classmarks of their originating volumes, while 
others were acquired by purchase or bequest. 
The collection remains much in the state it was 
left a century ago and only limited information 
about its contents is available publicly. 

 

Add. 3206: one of two fragmentary leaves from 
an 11th-century copy of the Canons of Edgar. 
Reproduced by kind permission of the Syndics 
of Cambridge University Library 

In order to bring this collection to light and make 
it more accessible to researchers, Cambridge 
University Library has partnered with 
Fragmentarium, the ‘laboratory for medieval 
manuscript fragments’ based at the University of 
Fribourg. A generous grant from the Zeno Karl 
Schindler Foundation will fund the employment 
of a Fragmentarium Fellow (0.3 FTE for one 
year), who will work to catalogue the fragments. 
Further funding from the Swiss National Science 
Foundation and from the Association for 
Manuscripts and Archives in Research 
Collections (AMARC) will also enable the 
University Library to digitise approximately half 
of the collection. Images and descriptions will be 
published both on the Cambridge Digital Library 
and the Fragmentarium portal, with a concluding 
report to submitted by the Fellow to 
Fragmentarium’s house journal, Fragmentology. 

We are planning to recruit in due course. If you 
would like to be notified when the job is posted, 
please register using the webform at: 
tinyurl.com/CULfragments. 

Further details will be made available, and 
enquiries will be welcomed, once the job is 
advertised on the University of Cambridge 
website (https://www.jobs.cam.ac.uk/) and via 
social media (@theULSpecColl on Twitter). 

file:///C:/Users/mert4140/Dropbox/Work%20CURRENT/AMARC/no%2077%20Autumn2021/tinyurl.com/CULrecipes
https://www.jobs.cam.ac.uk/
file:///C:/Users/mert4140/Dropbox/Work%20CURRENT/AMARC/no%2077%20Autumn2021/tinyurl.com/CULfragments
https://www.jobs.cam.ac.uk/
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Transforming the Early Modern Archive: The 
Emmerson Collection SLV 

Submitted by Julie Robarts, PhD., Research 
Officer, School of Literature, Languages and 
Linguistics, Australian National University 

The Australian Research Council funded 
Linkage Project Transforming the Early Modern 
Archive: The Emmerson Collection at SLV 

(LP180100704) is a partnership between the 
State Library Victoria (SLV) and investigators at 
four Australian and New Zealand Universities: 
the Australian National University (lead), 
University of Newcastle, La Trobe University, 
and Te Herenga Waka, Victoria University of 
Wellington. The project arises from the bequest 
of John Emmerson’s book collection to State 
Library Victoria [SLV] in 2015, an act of 
unparalleled generosity, placing into Australian 
public ownership a national treasure: the first 
and only early modern archive of scale to be 
held by an Australian institution (visit: 
https://www.slv.vic.gov.au/search-
discover/explore-collections-theme/history-
book/emmerson-collection). 

The Emmerson Collection comprises around 
5,000 titles in 3,500 volumes of early modern 
rare books and manuscripts, predominantly 
17th- and 18th-century British books, with a 
specific focus on the reign of Charles I and the 
English Civil War. The project aims to bring the 
Emmerson Collection to life beyond the 
physical borders of the library, as a scholarly 
resource and as an important example of the 
collecting, preservation and use of early 
modern materials. The team’s enforced 
distance from each other and the physical 
collection during COVID-19 has been an 
opportunity to work creatively with visualizing 
and augmenting the available data on the 
collection from the library catalogue, thinking 
like an on-line user. The few available weeks of 
onsite library visits have already yielded 
interesting results, and links to these 
presentations, publications, and blog posts can 
be found on the project web page, visit: 
https://cems.anu.edu.au/transforming-the-early-
modern-archive/   

The main output of the project will be a digital 
exhibition based around the Emmerson 
Collection, hosted by SLV, to be launched in 
July 2023. While the content of the exhibition 
will be developed by the early modern 
researchers on the project, the innovative 
structure and interface of the exhibition is being 

designed and built by the project PhD 
candidate, Julia Rodwell. She is developing the 
project in line with linked data protocols, a set 
of best practices for the publication of 
structured, machine-readable data on the web. 
The data will be structured through the 
framework of the cultural heritage ontology –the 
CIDOC CRM. Via the principles of linked data, 
data can be connected and enriched, so that 
different representations of the same content 
can be found, and links made between related 
resources. It can link cultural heritage 
knowledge across disparate data sets, and 
more broadly, link all kinds of knowledge 
present on the web, when it is published as 
Linked Open Data. This ensures that the 
knowledge produced on the Emmerson 
Collection will live on, in an accessible and 
useful form, beyond the life of the Digital 
Exhibition. 

Open-access Bodleian publications on 
HathiTrust 

Submitted by Andrew Dunning, R.W. Hunt 
Curator of Medieval Manuscripts 

Bodleian Library Publishing have released 548 
open-access scans of historical publications 
from the Bodleian and other University of 
Oxford libraries on HathiTrust. HathiTrust is a 
partnership of university libraries to preserve 
digital scans of printed collections. It came to 
the attention of many researchers for the first 
time during the pandemic through its 
Emergency Temporary Access Service. This 
has now come to an end, but rights holders can 
allow the release of their works under a 
Creative Commons licence to enable free 
access to all users. Our release makes over 
250 collection guides, catalogues, 
exhibition books, and histories to which the 
Bodleian Libraries are rights holders open-
access throughout the world. 

This collection provides the first open-access 
versions of sought-after books such as Andrew 
Watson's Catalogue of Dated and Datable 
Manuscripts c. 435–1600 in Oxford libraries 
(1984) and J. J. G. Alexander and Otto Pächt's 
Illuminated Manuscripts in the Bodleian Library 
(1966). Andrew Dunning highlights some of the 
most significant items on The Conveyor blog: 
http://blogs.bodleian.ox.ac.uk/theconveyor/open
-access-bodleian-publications-on-hathitrust/ 

HathiTrust also provide a dedicated collection 
page for Bodleian books, allowing users to 

https://www.slv.vic.gov.au/search-discover/explore-collections-theme/history-book/emmerson-collection
https://www.slv.vic.gov.au/search-discover/explore-collections-theme/history-book/emmerson-collection
https://www.slv.vic.gov.au/search-discover/explore-collections-theme/history-book/emmerson-collection
https://cems.anu.edu.au/transforming-the-early-modern-archive/
https://cems.anu.edu.au/transforming-the-early-modern-archive/
http://blogs.bodleian.ox.ac.uk/theconveyor/open-access-bodleian-publications-on-hathitrust/
http://blogs.bodleian.ox.ac.uk/theconveyor/open-access-bodleian-publications-on-hathitrust/
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perform searches restricted to these items 
(useful for finding specific shelfmarks or 
provenance details): 
https://babel.hathitrust.org/cgi/mb?a=listis&c=7
80156811 

Cataloguing Hans Sloane’s albums of 
natural history drawings 

Submitted by Alice Zamboni, PhD placement 
student at the British Library, and PhD 
candidate at The Courtauld Institute of Art 

The British Library’s Modern Manuscripts and 
Archives section is currently cataloguing 73 
albums of drawings from Sir Hans Sloane’s 
(1660–1753) collection of 5,000 manuscripts. A 
physician and fellow of the Royal Society, 
Sloane spent most of his life in London, where 
he married an heiress to sugar plantations in 
Jamaica. The profits from these plantations 
helped Sloane amass a vast collection that 
included botanical specimens, antiquities, 
ethnographic artefacts, printed books, 
manuscripts, prints and drawings. Sloane 
bequeathed his collection to the nation in 1753, 
contributing to the foundation of the British 
Museum. Since its physical separation from the 
British Museum in 1973, the British Library 
holds Sloane’s printed books and most of his 
manuscripts, including both medieval 
illuminated volumes and albums of drawings.  

The present cataloguing project focuses on 
albums of natural history drawings made 
between the sixteenth and eighteenth 
centuries: Add MS 5018–5027 and Add MS 
5220-5308 C. These albums are classified as 
‘additional manuscripts’ because they remained 
uncatalogued when accessioned by the British 
Museum. Frederic Madden (1801–1873), 
Keeper of Manuscripts at the British Museum, 
first described them in a handwritten catalogue 
of which a transcription, made by Kim Sloan 
and Felicity Roberts, can be found at 
https://reconstructingsloane.org   

The aim of this cataloguing project is to provide 
each album with a description suitable for 
inclusion in the British Library’s ‘Explore 
Archives and Manuscripts’ online catalogue. As 
part of a PhD Placement Scheme, a PhD 
student in the Modern Manuscripts and 
Archives section is cataloguing the albums 
assisted by staff from across the Library. 

‘Natural history’ provides a helpful broad 
classification for these albums, but does not 
convey the variety of subject matters 

encountered within them. This collection 
includes studies on human and animal 
anatomy, botanical drawings, maps and charts, 
costume albums, topographical views and 
architectural drawings, all executed with a 
range of techniques and on different material 
supports. In size and format, the albums vary 
significantly. As well as bound volumes of 
drawings ranging from quartos to atlas folios, 
there are boxes filled with rolls and loose 
drawings stored in portfolios. 

The albums are testament to Sloane’s 
participation in a network of collectors from 
whom he purchased works or accepted 
donations. Individual drawings and entire 
albums display signs of provenance from earlier 
collections such as those of the apothecary 
James Petiver (1665–1718), the naturalist 
William Courten (1642–1702), and the 
physician Thomas Browne (1605–1682). 
Although most drawings are by Western 
draughtsmen, non-Western material is equally 
represented, for example in the works on paper 
collected in Japan by the German physician 
Engelbert Kaempfer (1651–1716), now 
catalogued as Add MS 5252. 

 

Add MS 5252: mounted drawing (f. 1) from a 
series of views of places around Kyoto by a 
Japanese artist. Gold leaf, ink, watercolour on 
paper; 215 x 320 mm. British Library, London. 

The albums are equally diverse in terms of 
authorship. Whereas some drawings can be 
attributed to professional artists and amateur 
scholars, many others remain anonymous. For 
example, in Add MS 5264, an album of 
drawings of birds, one can encounter 
painstakingly executed watercolours by Dutch 
artists who specialised in still life, juxtaposed 
with watercolours by English naturalists like 
George Edwards (1694–1773), and cruder 
sketches by unknown draughtsmen.  

https://babel.hathitrust.org/cgi/mb?a=listis&c=780156811
https://babel.hathitrust.org/cgi/mb?a=listis&c=780156811
https://reconstructingsloane.org/
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Add MS 5264: a folio with three watercolours of 
birds: a bearded reedling by Pieter I Holsteyn 
(above); a sketch annotated by Hans Sloane 
and sent by Dr Thomas Browne (centre); a 
sketch on parchment by an unknown 
draughtsman (below). British Library, London. 

Sloane’s albums blur the boundaries between 
the works of artists and amateurs and what 
would later be termed ‘fine art’ and ‘scientific 
illustration’. Indeed, the albums bear witness to 
changes in the context of display of the 
drawings based on their perceived status as 
autonomous works of art. In the early twentieth 
century, drawings like the study of a partridge 
by the renowned Italian painter Jacopo de’ 
Barbari (c. 1460–1516), initially part of the 
above-mentioned Add MS 5264, were removed 
and transferred to the British Museum Prints 
and Drawings Department. Yet, originally, all 
drawings played an essential role in Sloane’s 
ambitious project to make sense of the variety 
of the natural world through arrangement and 
classification of specimens and artefacts 
studied alongside images of the same. 

So far, digitisation funded by the Oak Spring 
Garden Foundation and Trinity College 
Cambridge has facilitated scholarly research on 
selected albums from this collection. The output 
of this cataloguing project will offer a more 
comprehensive overview of this complex and 

multifaceted collection. We hope that it will 
encourage in-depth studies on the albums from 
scholars across the humanities and social 
sciences, working in the same spirit of 
collaboration that animated Sloane’s research 
and collecting practices. 

The catalogue descriptions for these albums 
will become available online by early 2022. 

Oldest book of English literature in the 
world available to browse online for the first 
time 

One of the oldest books of English literature in 
the world – created more than 1,000 years ago 
– is now available for anyone to browse online 
for the first time. 

The Exeter Book is one of four manuscript 
books which together preserve almost all the 
English literature to survive from Early Medieval 
England. As a group they form the 
cornerstones of English cultural history, to be 
counted alongside the first folio edition of 
William Shakespeare (1623) as the foremost 
artefacts of English Literature. The book is 
more than a thousand years old and it has been 
in the care of Exeter Cathedral since soon after 
the Norman Conquest (1066). In 2016 it was 
added to the UNESCO Memory of the World 
Register of heritage of outstanding global 
significance. 

The Exeter Book was made between 960–80 in 
South-West England, possibly in Crediton, 
Glastonbury or Christ Church, Canterbury. In 
the 11th century it seems to have been 
acquired for Exeter Cathedral by Bishop 
Leofric, who died in 1072, and still belongs to 
the Dean and Chapter of Exeter Cathedral. 

The digital Exeter Book will be an exceptional 
resource and tool for researchers, teachers and 
students of English literature, and provides a 
chance for anyone to in close-up one of the 
rarest and most remarkable relics of the 
medieval past. 

The new website and digital technology give a 
fascinating glimpse into the production of the 
book, allowing people to explore doodles made 
a century ago. The doodles – drypoint 
illustrations found in the margins of the book – 
are almost invisible to the naked eye. Very 
high-resolution digital photography means the 
inkless drawings can be seen in detail for the 
first time. This has allowed University of Exeter 
experts to confirm they were made soon after it 
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was produced, and the authorship and design 
of the Exeter Book took place in a workshop. 

The style of the doodles, as well as clues such 
as the type of clothing worn by the characters 
show they are from Early Medieval England. 
This corrects previous assumptions that they 
were made many years later. 

For more information, visit: 
https://theexeterbook.exeter.ac.uk.  

Online cataloguing underway at the 
Bodleian Libraries: early modern 
manuscripts and medieval charters 

Submitted by Michael Webb, Curator of Early 
Modern Manuscripts, Bodleian Libraries and 
Tuija Ainonen, Project Archivist: Medieval 
Charters, Bodleian Libraries 

The Bodleian Special Collections have exciting 
new cataloguing projects underway to help to 
improve access to and to facilitate the 
discovery of its medieval charters, and its early 
modern manuscripts. For the early modern 
manuscripts, the project aims to present online 
versions of three catalogues containing 
descriptions of some of the most significant 
early modern manuscripts in the Bodleian’s 
collections. These detailed catalogues are part 
of the Quarto Catalogue series, published in the 
19th century, which describe some of the largest 
collections of manuscripts acquired by the 
Library before 1750. The aim is to make the 
rich data in these volumes much more 
accessible, by converting the text to xml and 
publishing it in the Bodleian Archives and 
Manuscripts online catalogue. For the first time, 
these catalogues will be searchable along with 
the Library’s other manuscript holdings.  

The catalogues of the Ashmole, Rawlinson and 
Tanner manuscripts are the focus of the early 
modern strand of the project which began in 
January 2021. These catalogues comprise 
seven large volumes, containing more than 
three million words, describing nearly 4,000 
volumes of 16th- to early 18th-century papers. 
There are many State Papers which found their 
way into the Bodleian via the 18th-century 
collectors after whom the collections are 
named, before the foundation of a national 
archive or the British Library. The Rawlinson 
collection contains 73 volumes of the papers of 
John Thurloe, Cromwell’s Secretary of State, 
1649–1660; there are also more than 30 
volumes of the papers of the diarist Samuel 
Pepys relating to his work as a naval 

administrator. The Tanner manuscripts include 
the papers of William Lenthall, Speaker of the 
House of Commons in the Civil War and 
Commonwealth period, 1640–1660; and of 
William Sancroft, Archbishop of Canterbury in 
the period of the Restoration and Glorious 
Revolution. The Ashmole collection includes 
the papers of Elias Ashmole, the founder of the 
museum in Oxford and a herald, but it contains 
other 16th- and 17th-century collections, perhaps 
most notably the working papers of the 
astrologers and medical practitioners John Dee, 
Simon Forman, and Richard and Robert 
Napier.  

The strand covering the medieval charters will 
combine the different printed and handwritten 
finding aids. The new resource will cover the 
descriptions of the charters that were 
calendared in Turner and Coxe, Calendar of 
Charters and Rolls in 1878. The collections 
continued to be added to after 1878 and during 
the 20th century. The accessions were 
described in a large collection of handwritten 
slips providing more or less detailed calendars 
of individual charters acquired since Turner and 
Coxe. In addition, sometime around 1900 the 
seals were detached from many charters and 
are now housed separately. These c. 3,500 
separated seals are described in a handwritten 
handlist. The information now held in these 
multiple places will be combined into one 
resource and made available in a new online, 
TEI xml based catalogue. 

LYON 16ci - A visually searchable database 
for book illustrations printed in Lyon 
between 1480 and 1600 

Visual and Metadata SearchUpload and Search 
Lyon 16ci is an online database of illustrations 
printed in Lyon during the Renaissance period. 
It is the result of the cooperation between the 
Visual Geometry Group in Oxford and the 
project "The Illustrated Book in Lyon 1480–
1600", supported by the Equipex Biblissima 
(2016–2019) and by the Venice Centre for 
Digital and Public Humanities (2020–2021). 
This database can be searched using an image 
as a search query as well as using text keyword 
for searching metadata assigned to the 
illustrations. Such a visual and text search 
capability allows research scholars to track and 
investigate the production, use, circulation and 
copying of woodblocks, iconographic subjects, 
artistic styles, within the 16th-century printed 
illustrated editions.   

https://theexeterbook.exeter.ac.uk/
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The database is publicly accessible and 
accepts contributions of new illustrations and 
metadata from research scholars from all over 
the world. Lyon 16ci is being developed by Dr 
Barbara Tramelli (Ca' Foscari University, 
Venice/St. Benet’s Hall, Oxford), and Dr 
Abhishek Dutta (VGG, Oxford).  

Visit: 

https://www.robots.ox.ac.uk/~vgg/research/16ci
/lyon/  

Swisscollections, a new portal for special 
collections 

The swisscollections Association has created a 
new catalogue for special collections under the 
leadership of the University of Basel and in 
collaboration with the Zentralbibliothek Zürich 
and other institutions. At swisscollections.ch 
manuscripts, rare books, music records, 
archive holdings, maps and images can be 
searched for and ordered easily.   

A specialised catalogue for differentiated 
searching: swisscollections is designed to 
complement the swisscovery national library 
platform. Collections, special holdings and 
bibliographies are now displayed in a separate 
layout tailored to specific needs. 
swisscollections is therefore aimed specifically 
at users who are interested in local historical 
collections and modern special holdings. In 
order to meet these data display requirements, 
swisscollections accesses various data pools 
and functions as a metacatalogue.  

The swisscollections catalogue was created on 
behalf of the association with the same name, 
and is maintained and developed further by the 
association. Members are currently the 
Kantonsbibliothek Appenzell Ausserrhoden, the 
University Library Bern, the Kantonsbibliothek 
Vadiana St. Gallen, the Stiftsbibliothek St. 
Gallen, the University Library Basel, the 
Zentral- und Hochschulbibliothek Luzern, the 
Zentralbibliothek Solothurn and the 
Zentralbibliothek Zürich. swisscollections is 
hosted at the University Library Basel, while the 
cataloguing is usually carried out at the 
individual partner institutions.   

For more information, contact: 
info@swisscollections.ch  

Fragmenta Iguvina – manuscript fragments 
from Gubbio 

University of Bristol, in collaboration with 
Biblioteca Comunale Sperelliana (Gubbio), will 

catalogue and digitise the rich collection of 
medieval manuscript fragments found in the 
archive of the Biblioteca Comunale Sperelliana, 
in Gubbio. This library is named after its 
founder Alessandro Sperelli, bishop of Gubbio 
(1590–1671), who donated his personal library 
to the local community in 1666. It comprised 
about 7000 early printed books, including 
incunabula and Aldine editions. The original 
collection was enriched in later decades 
through donations of additional early printed 
volumes, which are now all preserved in the 
archive of the Biblioteca Comunale Sperelliana. 

Several hundred fragments at the Sperelliana 
are unidentified and are still in situ, having been 
used as book covers or to strengthen the 
bindings of their host volumes. The vast 
majority of these fragments are in Latin, dating 
from the tenth and eleventh centuries onwards, 
but there are also fragments in Hebrew and in 
vernacular. 

No scholarly attention has been devoted to this 
collection. However, thanks to the support of 
the Biblioteca Comunale Sperelliana, a 
systematic study of the fragments is currently 
being undertaken. The project aims to make 
digital reproductions (under natural light and UV 
light) and English descriptions of these 
fragments available on the website 
Fragmentarium (https://fragmentarium.ms/). 
Our hope is to continue the exploration of other 
collections of fragments in Gubbio and, 
potentially, in Umbria in order to disseminate 
online a catalogue of further fragments which 
are hitherto unknown. 

Dutch National Archives puts 1.9 million 
items linked to slave trade online 

The Dutch National Archives has put almost 
two million documents and drawings online 
which relate to the Netherlands’ slavery past 
after an eight-year project to preserve and 
digitalise them. The documents cover a variety 
of companies involved in the slave trade and 
include lost documents about Fort Elmina on 
the coast of what is now Ghana, which was a 
central point in the trade of enslaved peoples. 
Part of this archive resurfaced in London during 
the digitalisation process. The documents were 
part of the Prize Papers, thousands of 
documents stolen by the English navy 
privateers from Dutch ships between 1652 and 
1815. Other documents in the collection come 
from Guyana and Suriname. The documents 
include ship’s logs, cargo lists, accounts and 

https://www.robots.ox.ac.uk/~vgg/research/16ci/lyon/
https://www.robots.ox.ac.uk/~vgg/research/16ci/lyon/
file:///C:/Users/mert4140/Dropbox/Work%20CURRENT/AMARC/no%2077%20Autumn2021/swisscollections.ch
mailto:info@swisscollections.ch
https://fragmentarium.ms/
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letters and much of it has never been 
researched before, historian Leo Balai told the 
Volkskrant. The collection is not yet complete 
and work will now start on adding documents 
from the Antillean islands and from Rotterdam’s 
own city archive. In August last year, the 

national archive has started putting the names 
of 21,000 people who lived as slaves in the 
former Dutch colony of Curaçao online, 
enabling their descendants to find out about 
their ancestors. The Suriname slave registers 
were digitised in 2018.

THE DIGITAL MEDIEVAL MANUSCRIPT: EXPERT 

MEETING 

Online, Microsoft Teams 
8 October 2021, 3–7pm  

Hosted by Professor Kathryn Rudy and 
Suzette van Haaren, School of Art History, 
University of St Andrews (Scotland).  

In a single click, a tap or swipe, the medieval 
manuscript appears on our screens: 
thousands of pixels light up and the ancient 
book lies open before us, in our office rather 
than in the reading room. The digital images 
emulate the book-like object in a two page-
spread, or even animate it with graphics that 
turn its pages. We move through a digital 
facsimile that is reminiscent of its physical 
counterpart, and simultaneously is strange 
and new. What we see is familiar: age-
stained parchment, neat script, colourful 
miniatures and gilded details. But we do not 
feel the subtle flexibility and soft skin of the 
parchment between our fingers as we turn 
the page — instead we feel the hard plastic of 
our mouse or trackpad, or the glass of our 
screens. The digital manuscript facsimile is 
not a medieval manuscript. Yet, the digital is 
fundamentally connected to parchment pages 
inscribed, decorated and bound in the Middle 
Ages. 

The digital medieval manuscript has become 
exceedingly important for how medieval 
parchment codices are handled, studied and 
preserved. Libraries, museums and rare book 
collections are increasingly digitising their 
material, making objects more accessible to a 
larger public. Medieval manuscripts are being 
handled much more in digital environments 
than they are in reading rooms. Critically 
examining the effects of digitisation is 
fundamental to understand how medieval 
manuscripts move through the world today. 
The digital environment poses new 
affordances and constraints, bringing up 

many practical and ontological questions and 
ideas surrounding the medieval manuscript 
and its digital counterpart. 

Panel discussions will centre on pre-recorded 
and pre-circulated talks from academics and 
digitisation specialists, which will be available 
online from 1 October 2021. During the 
expert meeting itself the panel members will 
engage in discussions surrounding their 
specific video topics. Audience members are 
encouraged to ask questions that contribute 
to the discussions. 

Tickets are free, but reservation is required: 
https://www.tickettailor.com/events/noorg/554
415 

THE LYELL LECTURES 2021 

Paul Needham (Princeton): The Genesis, 
Life, and Afterlife of the Gutenberg Bible 

Oxford, Weston Library 
11, 13, 15, 18 and 20 October 2021 

For more information, see 
https://visit.bodleian.ox.ac.uk/event/the-lyell-
lectures-2021  

BODLEIAN LIBRARIES, ONLINE LECTURES  

Meet the Manuscripts, 5.30–6.15pm  

14 October 2021: Meet the fragments  

Andrew Honey, Book Conservator, 
Research and Teaching and Matthew 
Holford, Tolkien Curator of Medieval 
Manuscripts 

8 November 2021: Uncomfortable English 
Manuscripts 

Dan Wakelin, Jeremy Griffiths Professor of 
Medieval English Palaeography and Andrew 
Dunning, R. W. Hunt Curator of Medieval 
Manuscripts 

2 December 2021: Correcting Christmas 
Carols 

https://www.tickettailor.com/events/noorg/554415
https://www.tickettailor.com/events/noorg/554415
https://visit.bodleian.ox.ac.uk/event/the-lyell-lectures-2021
https://visit.bodleian.ox.ac.uk/event/the-lyell-lectures-2021
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Micah Mackay, doctoral student in the 
Publication Before Print Doctoral Centre and 
Andrew Dunning, R. W. Hunt Curator of 
Medieval Manuscripts 

To book, visit 
https://visit.bodleian.ox.ac.uk/event/meet-
the-manuscripts-online-lecture-series#/  

THE SCHOENBERG INSTITUTE FOR MANUSCRIPT 

STUDIES 2021–2022 SIMS ONLINE LECTURE 

SERIES 

17 September 2021, 12:00 -1:30pm EDT  

Imre Galambos (Cambridge): Between 
Central and East Asia: Chinese 
Manuscripts from 10th-Century Dunhuang 

15 October 2021, 12:00–1:30 pm EDT  

Suzanne Conklin Akbari (Institute for 
Advanced Study, Princeton), and 

Alexandra Gillespie (Toronto): Growing a 
Research Network: Approaches to Global 
Book History 

To book, visit 
https://www.library.upenn.edu/about/exhibits-
events/schoenberg-institute-manuscript-
studies-online-lecture-series  

BIBLES, GOSPELS, BREVIARIES AND BOOKS OF 

HOURS (ONLINE) 

11 November 2021–26 May 2022  

This public seminar series is organised by the 
Research Centre for European Philological 
Tradition (Zurich, Lugano, Florence, Rome). 
The seminars will take place via Zoom every 
Thursday from the 11th of November 2021 to 

the 26th of May 2022.  

For more information, contact: 
info@receptio.eu  

The Friends of the National Libraries 
Grant  

Application Deadline: 1st of March, June and 
November, annually (however, urgent 
applications may be submitted at any time). 

The Friends of the National Libraries (FNL) 
helps university libraries, national libraries, 
museums, art galleries and record offices 
acquire books, manuscripts and archives that 
you would not otherwise have resources for to 
purchase. Its two main criteria when awarding 
grants are the historical, literary and other 
qualities of the proposed acquisition and its 
significance to your collection. It also takes 
into account price, condition and provenance. 

Grants typically range from £500-£20,000. 
The FNL usually contributes part of the cost 
of an acquisition, but may be willing to meet 
the total cost. Receiving a grant from the 
FNL often helps unlock other sources of 
funding and, if you require additional 
funding, it may be able to suggest possible 
sources to which you can apply. 

To apply please complete a form at 
https://www.fnl.org.uk/pages/22-applying-for-
grants  or, for further details, visit: 
https://www.fnl.org.uk/pages/24-faq  

National Conservation Service: 
Conservation Grants Fund 

Application Deadline: rolling 

The NCS Conservation Grants Fund has 
been established to promote fund-raising for 
conservation and to provide small grants.  
You can donate to the NCS Fund, apply for 
a grant from it or set up your own campaign 
to raise funds for a project. 

The Fund is intended to offer small grants 
(typically £500-£1,000) for a range of 
purposes detailed on their website:  

http://ncs.org.uk/ncsgrantfund.php. All 
heritage collecting institutions (public and 
private) that make their collections available 
to researchers in some form are eligible to 
apply for a grant. Any collection or object 
type can be the subject of a grant 
application. There is no fixed timetable for 
grant applications.  

The NCS has also teamed up with the charity 
fund-raising support organisation 
CharityCheckout to provide a means of 
donating to the Fund and they would be 
delighted if AMARC members were to 
consider doing so. The Fund also provides a 
mechanism to promote crowd-funding by 
institutions and by their users. If you are an 

https://visit.bodleian.ox.ac.uk/event/meet-the-manuscripts-online-lecture-series#/
https://visit.bodleian.ox.ac.uk/event/meet-the-manuscripts-online-lecture-series#/
https://www.library.upenn.edu/about/exhibits-events/schoenberg-institute-manuscript-studies-online-lecture-series
https://www.library.upenn.edu/about/exhibits-events/schoenberg-institute-manuscript-studies-online-lecture-series
https://www.library.upenn.edu/about/exhibits-events/schoenberg-institute-manuscript-studies-online-lecture-series
mailto:info@receptio.eu
https://www.fnl.org.uk/pages/22-applying-for-grants
https://www.fnl.org.uk/pages/22-applying-for-grants
https://www.fnl.org.uk/pages/24-faq
http://ncs.org.uk/ncsgrantfund.php
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archive, library or museum with a user group, 
or a user/researcher who wishes an otherwise 
inaccessible item to be conserved and made 
available, you can use the Fund Raise option 
on their website to start a campaign amongst 
your friends or community to raise funds 
towards a project. The donations made to 
your campaign will automatically be ring-
fenced for that purpose. 

National Manuscripts Conservation Trust 

Application Deadline: 1 October and 1 April, 
annually 

Grants of £1,000-£20,000 are available to 
non-national institutions such as county 
record offices, museums, university archives / 
special collections, cathedral archives and 
libraries and other specialist collection 
institutions. The NMCT is particularly 
interested in projects that have a training 
element (e.g. internships; enhancing skills of 
experience conservators; etc.). This is not 
mandatory but welcomed as part of the grant 
application. 

Application forms and FAQs can be found 
on our website: https://www.nmct.co.uk. 

Marco Manuscript Workshop 2022: 
“Interventions” 

Marco Institute for Medieval and 
Renaissance Studies, The University of 
Tennessee, Knoxville, 4–5 February, 2022 

The seventeenth annual Marco Manuscript 
Workshop will take place Friday, February 4, 
and Saturday, February 5, 2022, in person at 
the University of Tennessee, Knoxville. The 
workshop is organised by Professors Maura 
K. Lafferty (Classics) and Roy M. Liuzza 
(English), and is hosted by the Marco 
Institute for Medieval and Renaissance 
Studies. 

This year’s workshop explores the idea of 
“interventions.” Some manuscripts are 
pristine, their ink dark and their colours 
bright, their pages gleaming and unworn. 
They sit in our modern libraries as fresh as 
the day they emerged from their scriptorium; 
their deceptive newness dazzles the eye. 
Most manuscripts, however, bear signs of 
use or the marks of their eventful histories, 
the traces of their lives among readers and in 
libraries. Many readers worked with a pen, or 
a knife, in their hand, and they have left their 
marks on books in various ways—
corrections, glosses, annotations, additions, 
emendations, censored passages, reordered 
pages and quires, attempts at restoration or 
refreshing a faded page, supplying missing 
text on new leaves, even breaking a 

manuscript apart into several separate 
books. Some of these readerly acts correct 
perceived deficiencies in the text, some seek 
to improve or update, while others try to 
repair the damage wrought by time and 
accident on the book. All these practices 
indicate that the reader thought the book 
contained some sort of difficulty that needed 
intervention; they mark the moment when a 
reader has stepped in to solve a problem. 
These signs of use and wear capture the 
intersection of two histories, the book and the 
reader; they track the process of reading and 
responding to the book, and help us 
reconstruct the life and afterlife of 
manuscripts and texts. As always, we 
welcome presentations on any aspect of this 
topic, broadly imagined. 

The workshop is open to scholars and 
graduate students in any field who are 
engaged in textual editing, manuscript 
studies, or epigraphy. Individual 75-minute 
sessions will be devoted to each project; 
participants will be asked to introduce their 
text and its context, discuss their approach to 
working with their material, and exchange 
ideas and information with other participants. 
As in previous years, the workshop is 
intended to be more like a class than a 
conference; participants are encouraged to 
share new discoveries and unfinished work, 
to discuss both their successes and 
frustrations, to offer practical advice and 

https://www.nmct.co.uk/
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theoretical insights, and to work together 
towards developing better professional skills 
for textual and codicological work. 
Presenters will receive a $500 honorarium 
for their participation.  

The deadline for applications is September 
24, 2021. Applicants are asked to submit a 
current CV and a two-page abstract of their 
project to Roy M. Liuzza, preferably via email 
to rliuzza@utk.edu, or by mail to the 
Department of English, University of 
Tennessee, 301 McClung Tower, Knoxville, 
TN 37996-0430 

XXXth International Congress of 
Papyrology 

25–30 July 2022 Paris, France 

The International Congress of Papyrology, 
which is held every three years, will bring 
together specialists in papyri and, more 
generally, in Greco-Roman, Byzantine and 
early Arab Egypt. 

Those interested in presenting a paper or 
panel at the congress (either for thematic 
sessions or for panels) are invited to submit 
their proposals (in .DOCX file) online 
(https://xxxthicp.sciencesconf.org/) by 
October 31, 2021. 

For more information, visit 
https://xxxthicp.sciencesconf.org   

Authorial Publishing in the Middle Ages, 
c.400–1500  

18–19 July 2022, Jesus College, Oxford 

Textual transmission relies on the fact of 
‘publication’, inherent in the authorial process. 
With no appreciation ofthe act of publishing, 
our understanding of any authorial work from 

any period will remain defective. But what does 
‘publishing’ mean in the context of a 
manuscript culture, in which books were copied 
slowly and singly by hand? What did it mean to 
‘publish’ a new work in the Middle Ages? This 
conference will explore the strategies by which 
medieval authors sought to obtain audiences 
for their works.  

We invite proposals for pertinent discussions 
from a variety of perspectives. Focuses may 
include, but are not limited to, networks by 
which authors circulated their works, literary 
devices to attract potential readers, and the 
material evidence of publication such as 
autographs and their primary copies. Also, 
papers on authors who published their works 
both in manuscript and print are welcome.   

Papers should be 20 minutes in length. Please 
submit a proposal of no more than 250 words 
to Samu Niskanen 
(samu.niskanen@helsinki.fi), to be received by 
10 October 2021.   

Professor Daniel Hobbins (Notre Dame) and 
Professor Daniel Wakelin (Oxford) will read 
keynotes.  

The conference is funded by the ERC project 
Medieval Publishing from c.1000 to 1500 and 
the Academy of Finland project Authorial 
Publication in Early Medieval Europe, c.400–
1000. Speakers will be entitled to 
accommodation in college (three nights, 17–20 
July), with lunches on Monday and Tuesday. 
There will be a conference dinner on Monday. 
Travel costs are not covered.  

This conference has received funding from the 
European Research Council (ERC) under the 
European Union’s Horizon 2020 research and 
innovation programme (grant agreement No 
716538).

From Fragment to Whole: Interpreting 
Medieval Manuscript Fragments 

University of Bristol, 16 September 2021 
(Online)–17 September 2021 (In person) 

This conference, hosted by the Centre for 
Medieval Studies, is devoted to the study of 
manuscript fragments, and what these 
fragments can tell us about lost books, 
medieval and post-medieval book history, 
and textual history.  

The conference will feature papers 
(programme to be announced) that focus on 
a particular case (or particular cases) as well 
as papers on broader methodological issues 
involved in the explication and 
contextualisation of manuscript fragments. 

For more information, contact: cms-
publicity@bristol.ac.uk, or visit: 
http://www.bristol.ac.uk/medieval   

https://xxxthicp.sciencesconf.org/
http://www.bristol.ac.uk/medieval
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On the Way to the Future of Digital 
Manuscript Studies  

Radboud University Nijmegen, 27–29 
October 2021   

Over the last decades, the ability to exploit 
digital potential has radically impacted 
research in the field of manuscript studies. 
From the most basic facilities, such as the 
increasing availability of digitised images and 
documents, to sophisticated attempts at 
automatizing the entire process of critical 
editing, the development of digital tools is 
extraordinary: it has created unprecedented 
opportunities to mine the data, achieve 
innovative results, and display them, in ways 
which previously could only be imagined. In 
such a dynamic context, the number of 
valuable enterprises continues to grow: the 
time is ripe for a consideration of the 
achievements already obtained, and of the 
foundations that our current work is laying for 
long-term development of the field. Through 
the organization of this workshop, the ERC 
Project PASSIM (Patristic Sermons in the 
Middle Ages) seeks to provide an occasion to 
pursue this goal.   

Confirmed Speakers: Marjorie Burghart, Mike 
Kestemont, Thomas Köntges, Inka Moilanen, 
Elena Pierazzo, Matthieu Pignot, Philipp 
Roelli, Dominique Stutzmann, Mariken 
Teeuwen, Anne-Marie Turcan-Verkerk, 
Martin Wallraff. The workshop will be held 
either on location in Nijmegen (ideally), in a 
hybrid form, or online depending on the 
development of the Covid-emergency.  

14th Annual Schoenberg Symposium on 
Manuscript Studies in the Digital Age  

Loss 

(Online) 17–19 November 2021 

Engaging with pre-modern books and 
manuscripts necessarily involves reckoning 
with the paradox of loss. While a historical 
document from the distant past is the material 
survivor of a singular attempt to hedge 
against the disappearance of an idea, image, 
or text, the extant specimen always has to be 
considered alongside missing exemplars, 
damage and erasure, lost comparanda, and 
the vanished life-worlds that produced the 
object in the first place. This symposium will 

interrogate the notions of loss, survival, and 
recuperation in manuscript studies, so often 
in the background but rarely acknowledged 
as defining features of the field. 

Bringing together scholars, librarians, 
curators, and conservators, we will 
investigate losses unknowable and 
quantifiable, ancient and recent, large and 
small, physical and digital. How have chance 
survivals shaped literary and linguistic 
canons? How might the topography of the 
field appear differently had certain prized 
unica not survived? What are the ways in 
which authors, compilers, scribes, and 
scholars have dealt with lacunary 
exemplaria? How do longstanding and 
emergent methodologies and disciplines—
analysis of catalogs of dispersed libraries, 
reverse engineering of ur-texts and lost 
prototypes, digital reconstructions of codices 
dispersi, digital humanities. and cultural 
heritage preservation, and trauma studies to 
name a few,—serve to reveal the extent of 
disappearance? How can ideologically-driven 
biblioclasm or the destruction wrought by 
armed conflicts -- sometimes occurring within 
living memory -- be assessed objectively yet 
serve as the basis for protection of cultural 
heritage in the present? In all cases, losses 
are not solely material: they can be 
psychological, social, digital, linguistic, 
spiritual, professional. Is mournful resignation 
the only response to these gaps, or can such 
sentiments be harnessed to further 
knowledge, understanding, and preservation 
moving forward? 

The symposium is organised by the 
Schoenberg Institute for Manuscript Studies 
(SIMS) at the University of Pennsylvania in 
partnership with the Rare Book Department 
of the Free Library of Philadelphia. 

For further information, visit 
https://www.library.upenn.edu/about/exhibits-
events/loss  

42nd Annual Conference on Book Trade 
History 

The Humours of Collecting: Motive and 
Opportunity in Collecting Books and 
Related Material across Six Centuries 

https://www.library.upenn.edu/about/exhibits-events/loss
https://www.library.upenn.edu/about/exhibits-events/loss
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Stationers’ Hall (Church of St Martin 
within Ludgate), London, 26–27 November 
2021 

This year’s conference on book-trade history 
can be seen as a moment of renewal. We are 
looking forward to a rich and informative 
exploration of current research on varied 
aspects of the history of collecting books and 
book-related material. Our emphasis will be 
on the individual collector, whose motives, 
methods and experience have developed 
alongside the steady accumulation by 
libraries and specialist institutions. 

Confirmed speakers: Mark Byford, Laura 
Cleaver, Michelle Craig, Patrick Goossens, 
Robert Harding, Julie Anne Lambert, Robin 
Myers, and Julian Pooley. 

For more information, visit 
https://aba.org.uk/news/42nd-annual-
conference-on-book-trade-history  

The Multimedia Craft of Wonder: Forming 
and Performing Marvels in Medieval and 
Early Modern Worlds, 1200–1600 

Churchill College, University of 
Cambridge (In person), 1 December 2021 

This conference, funded by the 
interdisciplinary Cambridge centre CRASSH 
and the Faculty of English, will explore the 
relationship between wonder, translation, and 
multimodality in medieval and early modern 
worlds. 

These were centuries in which new human-
made technologies such as mechanical 
clocks and printing presses were spreading 
across Western Europe, centuries in which 
books of secrets and alchemical writings 
translated from Arabic texts promised new 
and wondrous ways of constraining nature, 
and centuries in which monarchs began to 
engage more than ever in spectacular 
pageantry and its written commemoration.   

This conference will extend recent 
scholarship on wonder, marvels, and staged 
spectacles and build upon recent scholarship 
on multimodality by paying more attention to 
the dynamics of representing wonder (and 
wonders) in, across, and between media. 
What risks and opportunities were negotiated 
- politically, intellectually, and aesthetically - 

when translating wonder between different 
genres, literary forms, and media? 

The keynote address will be delivered by Dr 
Anke Bernau, Senior Lecturer in Medieval 
English Literature at the University of 
Manchester. 

For further information, contact: 
craftofwonder2021@gmail.com or visit: 
https://craftofwonder.crassh.cam.ac.uk/  

English Perceptions of the Material Text: 
1300–1600 

Online symposium, 9–11 December 2021 

How did medieval people imagine books? 
What did early printers think about their 
processes? What can early descriptions of 
material texts tell us about the relationship of 
texts, images, and their material forms? How 
do early texts inscribed in objects differ from 
those in books? The relationship of texts to 
materiality forms the central topic of 
investigation of this two-day, online 
symposium. The symposium, organised by Dr 
J. R. Mattison and Eleanor Baker, seeks to 
bring together understandings of medieval 
and early modern perceptions of material 
texts, from words to whole books. Spanning 
eras of both manuscript and print, this 
symposium will answer questions about ideas 
of texts and written artifacts as material, 
physical objects in the world. 

The conference (programme to be 
announced) encompasses subjects such as 
ekphrastic descriptions of books; books in 
wills, documents, and inventories; 
contributions of book producers; discussions 
of materiality; objects which mimic codices, or 
documentary forms; medieval and early 
modern ideas of the book; differences 
between real and imagined books; ideas of 
manuscript and print; material ideas of 
language; descriptions of aspects of book 
production; comparative ideas of the book in 
England and elsewhere; the relationship of 
text to book; and processes of writing and 
composition. 

For more information, contact: 
medieval.text.perceptions@gmail.com. 

https://aba.org.uk/news/42nd-annual-conference-on-book-trade-history
https://aba.org.uk/news/42nd-annual-conference-on-book-trade-history
https://craftofwonder.crassh.cam.ac.uk/
mailto:medieval.text.perceptions@gmail.com
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The Art of Copying in Early Modern 
Europe 

Florence, Palazzo Alberti, 21 January 2022 

In recent years, attention has been directed 
towards copies, with a particular emphasis 
on their meaning, function, provenance, 
production, patronage, collecting and 
dating. The aesthetic and conceptual tenets 
underlying this corpus of scholarly research 
focused primarily on works of art. However, 
this impulse to recreate images has also 
been transferred to other artistic and 
intellectual media. As such, the copy carries 
within itself a great number of intrinsic 
nuances, depending on the cultural context 
and the historical moment.  

The papers (programme to be announced) 
in this workshop, organised by The Medici 
Archive Project, will address issues that can 
shed new light and provide new research 
trajectories on the mechanisms that 
regulate the practice and reception of 

copies and may concern disciplines such as 
book history, media history, history of 
science, history of medicine, history of food 
and history of diplomacy.  

For further information, visit: 
https://www.medici.org/10912-2/  

Sixth Papyrus Curatorial and 
Conservation Meeting 

University Library Leipzig, Germany, 2022 

This two-day symposium is open to museum 
professionals and scholars working in the 
field of conservation and the curation of 
papyrus collections. Places are limited. 

In addition to a lecture series, the 
programme includes behind-the-scenes 
access to highlights from the papyrus 
collections of the Leipzig University Library. 

Visit https://www.ub.uni-leipzig.de/en/about-
us/events/sixth-papyrus-curatorial-and-
conservation-meeting/ for an 
announcement of the symposium’s dates.

Women and the Invention of the 
Renaissance 

13–17 September 2021, 3–5pm 

Online via Zoom 

With Dr Jessica Maratsos (Keith Sykes 
Research Fellow in Italian Studies, Pembroke 
College, Cambridge) 

Drawing on recent scholarship with a wide 
range of textual, visual, and material culture, 
this course will reconsider the crucial part 
women played in creating and shaping 
Renaissance culture, often in defiance of the 
constraints of their time. 

For details and booking, visit: 
https://warburg.sas.ac.uk/events/event/24534  

 

Renaissance Italian 5-day Intensive 

20–24 September 2021, 1–3pm & 4–5pm 

Online via Zoom 

With Dr Matthew Coneys (Warburg Institute) 

The course is designed for students who 
already possess a solid understanding of 
modern Italian. It will focus on the grammar, 
vocabulary and orthography of Renaissance 
Italian, with the aim of helping students to 
navigate primary sources produced in a range 
of social and regional contexts between the 
fourteenth and seventeenth centuries. 

For details and booking, visit: 
https://warburg.sas.ac.uk/events/event/24513 

 

https://www.medici.org/10912-2/
https://www.ub.uni-leipzig.de/en/about-us/events/sixth-papyrus-curatorial-and-conservation-meeting/
https://www.ub.uni-leipzig.de/en/about-us/events/sixth-papyrus-curatorial-and-conservation-meeting/
https://www.ub.uni-leipzig.de/en/about-us/events/sixth-papyrus-curatorial-and-conservation-meeting/
https://warburg.sas.ac.uk/events/event/24534
https://warburg.sas.ac.uk/events/event/24513
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ABERYSTWYTH, LLYFREGELL GENEDLAETHOL 

CYMRY / NATIONAL LIBRARY OF WALES  

To reduce the risk of the spread of Covid-19, 
access to exhibitions will be by tickets 
obtainable via the Library’s website. Morning 
or afternoon pre-booked slots are available by 
visiting https://www.library.wales/visit/things-
to-do/exhibitions/tickets 

The Literary World of Paul Peter Piech  
(open until December 2021) 

Graphic artist and printmaker Paul Peter 
Piech (1920-96) is known for his striking 
political posters, but a portion of his work is 
concerned with the literary world. He spent 
the last decade of his life in Porthcawl, 
where he continued to work and was 
heavily influenced by Welsh culture and the 
Welsh language. This exhibition celebrates 
his contribution to visual art in Wales, as 
well as to the writers he portrayed. 

Nick Treharne 20:20 Vision, A Portrait of 
Wales 

29 May 2021 – 28 May 2022 

Since 2018, Treharne’s ‘vision’ has been to 
build a comprehensive portfolio of life in 
Wales. Much of his work is observational as 
he seeks out engaging moments in the 
streets, the countryside and the many 
events that take place during each year. 
From events and traditions that are an 
integral part of Welsh life, to portraits of the 
inspirational and interesting characters he 
meets on his journey, this ‘lover of the split 
second’ transforms ordinary everyday 
subjects into something extraordinary. 

Ar Bapur / On Paper 

17 July 2021 – 12 February 2022 

The term ‘work on paper’ is very broad, 
embracing oil paintings, linocut prints and 
scraps of paper decorated with doodles. 
What they all have in common is that they 
were created on paper, and more often than 
not, also celebrate that versatile material. 

With topics ranging from explorations of 
political activism, racism and refugee life 
alongside more traditional themes such as 
the human form and the natural world, this 
exhibition offers an insight into the diversity 
and richness of the works on paper collection 
within the National Library of Wales. 

Beibl i Bawb  

10 October 2021 – 2 April 2022 

A belated exhibition celebrating the 400th 
anniversary of the publication of the 1620 
edition of the Welsh Bible, the influential 
translation widely used in Wales until 1988, 
and corresponding in influence with the 
1611 English Authorised Version. The 
exhibition will also celebrate the life and 
contribution of Dr John Davies (c. 1567–
1644) of Mallwyd, Merioneth, editor-in-chief 
of the 1620 Bible, scholar and author of 
many other influential works. This will also 
be a rare opportunity to view, side-by-side, 
the two surviving Bibles carried by Mary 
Jones from Bala to Llanfihangel-y-Pennant 
in 1800. 

CAMBRIDGE, THE FITZWILLIAM MUSEUM 

Women: Makers and Muses 

18 May 2021 – 1 March 2022 

For centuries, women’s artwork was 
neglected, their careers thwarted, and their 
achievements forgotten. Yet, despite the 
obstacles they faced, many persisted in 
making art. Drawing from our rich holdings 
of paintings, drawings, prints, ceramics and 
sculpture, this display is the first in an on-
going series highlighting work by women 
throughout the history of art and from 
across the globe. This display contrasts the 
way women saw themselves through their 
art from the beginning of the twentieth 
century to today with their representation by 
male artists. Works include those by Marie 
Louise von Motesiczky, Bridget Riley and 
Shawanda Corbett.

https://www.library.wales/visit/things-to-do/exhibitions/tickets
https://www.library.wales/visit/things-to-do/exhibitions/tickets
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EDINBURGH, NATIONAL LIBRARY OF 

SCOTLAND  

Petticoats and Pinnacles: Scotland’s 
Pioneering Mountain Women 

10 July 2021 – 28 May 2022 

Curated by Paula Williams, this exhibition 
shines a light on the experiences of historic 
female mountaineers, their wild landscapes 
and how they were perceived by society. The 
featured collections reveal the voices of the 
women to reveal their individual stories. The 
exhibition is generously sponsored by Baillie 
Gifford. Admission is free. 
https://www.nls.uk/exhibitions/petticoats-and-
pinnacles/ 

The Eye of a Stranger: Henrietta Liston’s 
Travels 
10 July 2021 – 6 November 2021 

Curated by Dora Petherbridge, this exhibition 
tells the story of Henrietta Liston (1751–
1828), wife of the Scottish diplomat Robert 
Liston and botanist, travel writer and witness 
to the Age of Revolution. Of particular interest 
are her travel journals kept during her 
husband's service as ambassador to the 
Ottoman Empire, 1812–1820. The life and 
work of Henrietta and her husband is 
showcased through journals, diplomatic 
documents, ephemera and secret cipher. 
Admission is free.  

https://www.nls.uk/exhibitions/henrietta-liston/ 

LONDON, THE BRITISH LIBRARY 

Elizabeth and Mary: Royal Cousins, Rival 
Queens 

8 October 2021 – 20 February 2022 

Submitted by Andrea Clarke, Lead Curator of 
Medieval and Early Modern Manuscripts 

This major exhibition on Elizabeth I and 
Mary, Queen of Scots will be the first to 
consider these two iconic female rulers 
together, putting them both centre-stage and 
giving them equal billing.   

Using original documents and contemporary 
published sources, the exhibition will take a 
fresh and revealing look at the extraordinary 
story of two powerful women, bound together 
by their shared Tudor heritage and 
experience as fellow sovereign queens, but 
divided by their opposing Protestant and 

Catholic faiths and their rivalry for the English 
and Irish thrones. 

Despite their fates being intertwined, the two 
queens never met in person. Instead, their 
relationship was played out at a distance, 
much of it by letter. These thrilling 
documents, written in their own hands and 
recording their speeches, lie at the heart of 
the exhibition and will enable visitors to step 
back into their world and understand how, 
from amicable beginnings, Elizabeth and 
Mary's relationship turned to suspicion, 
distrust and betrayal.  

The exhibition will demonstrate how the 
queens’ relationship also reflected a much 
broader story. It will be explored in the 
context of the religious reformation that 
divided Europe between Catholics and 
Protestants, revealing how Elizabeth and 
Mary’s battle, first for dynastic pre-eminence 
within the British Isles, and then for survival, 
became inseparable from the national 
religious struggles of their respective 
kingdoms. The exhibition will further show 
how the queens’ rivalry over the throne 
profoundly shaped England and Scotland’s 
relations, both with each other, and with 
France and Spain. 

Elizabeth and Mary will also highlight the rise 
of state surveillance and the development of 
a sophisticated intelligence network during a 
time of plots, treason and rebellion, and the 
ever-present fear of international conspiracy 
and foreign invasion. 

At the core of the exhibition will be highlights 
from the British Library’s outstanding 
collection of 16th-century royal autograph 
manuscripts, historical documents, printed 
items, maps and drawings. These will be 
accompanied by a number of exceptional 
paintings, objects, jewellery and textiles 
borrowed from collections across the UK. 

Elizabeth and Mary: Royal Cousins, Rival 
Queens will be accompanied by a richly-
illustrated exhibition catalogue, edited by 
Professor Sue Doran, and a full cultural 
events programme. 

For tickets and more information, visit 
https://www.bl.uk/events/elizabeth-and-mary  

https://www.nls.uk/exhibitions/petticoats-and-pinnacles/
https://www.nls.uk/exhibitions/petticoats-and-pinnacles/
https://www.nls.uk/exhibitions/henrietta-liston/
https://www.bl.uk/events/elizabeth-and-mary
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LONDON, VICTORIA AND ALBERT MUSEUM 

Fragmented Illumination: Medieval and 
Renaissance Manuscript Cuttings at the 
Victoria and Albert Museum  

8 Sept. 2021–8 May 2022 

Submitted by Catherine Yvard, National Art 
Library Special Collections Curator, Word & 
Image 

From its foundation in 1852, the library of 
the Victoria and Albert Museum acquired 
specimens of illumination, sometimes as 
artworks in their own right, but more often 
to serve as models and inspiration for 
British art workers. With over 2,000 
manuscript cuttings, mainly purchased 
before 1910, the museum now holds one of 
the largest collections of this kind in the 
world. Featuring cuttings dating from the 
12th to the 16th century and originating 
from Italy, the Netherlands, present-day 
Belgium, Germany and France, this display 
unfolds in two directions. It explores the 
journeys and uses of these fragments in the 
19th century, in the hands of collector and 
curators, but also of copyists, restorers and 
forgers. It then discusses these cuttings in 
their original context of production, 
investigating the types of books they came 
from: choirbooks, bibles, books of hours, 
law textbooks, medical treatises and literary 
works. A great number of the selected 
works is here exhibited for the first time, 
including a hitherto unknown miniature from 
Jacques d’Armagnac’s copy of Boccaccio’s 
Des cleres et nobles femmes (New York 
Public Library, Spencer ms. 33).   

For more information, visit: 

https://www.vam.ac.uk/exhibitions/fragment
ed-illuminations-medieval-and-renaissance-
manuscript-cuttings-at-the-va  

Curator Catherine Yvard will give an online 
talk about the display and present some of 
her findings as part of the Medieval 
Manuscripts Seminars series (Institute of 
English Studies) on 28 September, 5.30pm 
BST. Check online for further details: 

https://www.ies.sas.ac.uk/events/research-
seminars/medieval-manuscripts-seminar. 

NASHVILLE, TENNESSEE 

Medieval Bologna: Art for a University 
City 

5 November 2021 – 30 January 2022 

This is the first museum exhibition in the 
United States to focus on medieval art made 
in the northern Italian city of Bologna. Home 
to the oldest university in Europe, Bologna 
fostered a unique artistic culture at the end of 
the Middle Ages. With its large population of 
sophisticated readers, the city became the 
preeminent center of manuscript production 
south of the Alps and it helped bring about a 
revolution in the medieval book trade. 
Manuscripts circulated in a thriving market of 
scribes, illuminators, booksellers, and 
customers operating mostly outside 
traditional monastic scriptoria. The university 
initially specialised in law, and many law 
books were illuminated in Bologna with 
brightly coloured scenes. University 
professors enjoyed high social status and 
were buried in impressive stone tombs 
carved with classroom scenes.  

The nearly 70 objects in the exhibition span 
from the mid-1200s to 1400, from the first 
great flowering of manuscript illumination in 
Bologna to the beginnings of the construction 
and decoration of the ambitious Basilica of 
San Petronio in the city’s Piazza Maggiore. 
Paintings and sculptures as well as 
manuscripts will be on view. Lenders include 
the J. Paul Getty Museum, The Metropolitan 
Museum of Art, The Morgan Library & 
Museum, and the National Gallery of Art. 

The exhibition will be accompanied by a 
catalogue with seven essays. 

OXFORD, BALLIOL COLLEGE 

Slavery in the Age of Revolution 
11 September 2021–10 December 2021 

Slavery in the Age of Revolution examines the 
Transatlantic Slave Trade at the turbulent end 
of the 18th century through the lens of Balliol 
College’s collections. Taking the long view 
from 15th-century encounters between 
established African societies and emerging 
European nation states to the legacies of 
Transatlantic slavery in our present, it 
foregrounds narratives of resistance to 
slavery and the voices of enslaved people, as 

https://www.vam.ac.uk/exhibitions/fragmented-illuminations-medieval-and-renaissance-manuscript-cuttings-at-the-va
https://www.vam.ac.uk/exhibitions/fragmented-illuminations-medieval-and-renaissance-manuscript-cuttings-at-the-va
https://www.vam.ac.uk/exhibitions/fragmented-illuminations-medieval-and-renaissance-manuscript-cuttings-at-the-va
https://www.ies.sas.ac.uk/events/research-seminars/medieval-manuscripts-seminar
https://www.ies.sas.ac.uk/events/research-seminars/medieval-manuscripts-seminar
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well as exploring how slavery was viewed by 
those consuming its products in Europe. 

The exhibition is co-curated by Professor 
Marisa Fuentes (Associate Professor in 
History at Rutgers University and Oliver 
Smithies Visiting Fellow at Balliol 2019/2020), 
Dr Sudhir Hazareesingh (CUF Lecturer in 
Politics and Tutorial Fellow in Politics), Aishah 
Olubaji (Library team), Professor Seamus 
Perry (Massey Fellow and Tutor in English) 
and Naomi Tiley (Library team). 

The exhibition will be open to the public 
during Oxford Open Doors on Saturday 11 
and Sunday 12 September 2021. You can 
find more information about the exhibition at 
https://www.balliol.ox.ac.uk/balliol-
library/exhibitions-and-outreach  

ST ALBANS, ST ALBANS MUSEUM 

Chroniclers of History: The Medieval 
Monks of St Albans and Their Books 

30 July 2021–31 October 2021 

During the medieval period the monastery of 
St Albans had a national reputation for the 
quality of its chroniclers. From the twelfth until 
the fifteenth century a series of monks 
produced histories of the events affecting the 
church (and in particular the Abbey of St 
Albans and its holdings) and state. 

As one of the greatest monasteries in 
medieval England, and with a geographical 
position that placed it close to the events of 
the royal court and those who frequented it, 
the Abbey was able to make good use of its 
contacts to often provide first-hand accounts 
of the activities of the king, his dukes and their 
followers as well as access to important 
documents to corroborate or source material 
from. 

No other monastery produced histories for as 
long as St Albans, and many of its 
chroniclers, who included Roger of Wendover, 
Matthew Paris, William Rishanger, Thomas 
Walsingham and John of Wheathampstead, 
came to be celebrated as amongst the finest 
in the country. 

This exhibition features some of the most 
significant works by St Albans Chroniclers. 
Records of significant events, caricatures of 
kings and even an accurate sketch of an 
elephant that lived in the Tower of London in 
the 13th century can all be seen.  

Also included in the exhibition are the 
materials used to make medieval manuscripts 
- visitors can watch the films to learn about 
the complicated processes and exotic-
sounding materials that were used to create 
these works of art. 

 

ABERYSTWYTH, LLYFREGELL GENEDLAETHOL 

CYMRY / NATIONAL LIBRARY OF WALES  

Submitted by Dr Maredudd ap Huw, Curator 
of Manuscripts.  

A manuscript copy of Welsh cywyddau of the 
fourteenth to the seventeenth centuries, 
written in London, 1750–52 by Edward Llwyd, 
a hitherto unknown scribe (NLW MS 24175B). 

An autograph letter, 29 May 1813, from the 
Rev. Thomas Charles (1755–1814) of Bala, 
addressed to Quaker and ironmaster Joseph 
Tregelles Price (1784–1854) of Neath Abbey. 
The letter discusses a forthcoming edition of 
the Bible, and Sunday Schools in South 
Wales (added to NLW MS 24045F). 

A collection of letters and papers, dating from 
the early eighteenth to the mid nineteenth 

centuries, accumulated by descendants of 
painter and poet John Dyer (1699–1757), 
mostly relating to his life and work. Together 
with a self-portrait by the artist, they were 
acquired from the family collection on 7 
August 2021 at Hawleys Auctioneers, Brough, 
Yorkshire, lot 1264 (NLW ex 3061). 

A substantial collection of letters received by 
the Rev. John Williams (Ab Ithel, 1811–62) 
during his organisation of the landmark ‘Great 
Llangollen Eisteddfod’ of 1858 (NLW MS 
24176). 

An autograph album belonging to John Griffith 
(Y Gohebydd, 1821–77), compiled during his 
journalistic visit to America on behalf of Baner 
ac Amserau Cymru in 1865–67. The volume 
contains the autographs of numerous leading 
figures in Reconstruction era America, 

https://www.balliol.ox.ac.uk/balliol-library/exhibitions-and-outreach
https://www.balliol.ox.ac.uk/balliol-library/exhibitions-and-outreach
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including James Abram Garfield, Ulysses S. 
Grant, Ralph Waldo Emerson, Frederick 
Douglass and Anna Elizabeth Dickinson 
(originally sold at Mellors & Kirk Auctions, 
Nottingham, 16 September 2020, lot 730) 
(NLW MS 24173). 

A commonplace book compiled during 1860s-
1870s by John Ceiriog Hughes (1832–87), 
including transcribed and original poems, 
addresses, Van Railway Company receipts, 
and a draft advertisement for the performance 
at Caernarfon Castle in August 1862 of the 
‘Prince of Wales’ cantata, for which he wrote 
the libretto (NLW MS 24172). 

Significant letters added to the Library’s music 
collection include two autograph letters, 1880 
and 1882, from John Thomas (Pencerdd 
Gwalia, 1826–1913) to Miss Johnes, 
discussing songs to be sent by his publisher 
(added to NLW MS 24044D); an autograph 
letter, 7 October 1852, from the journalist and 
music critic Charles Lewis Gruneisen (1806–
79) to Sir George Clark, discussing support 
for a young harp player in Newport, South 
Wales (added to NLW MS 24044D); and an 
autograph letter, dated 12 March 1922, from 
composer and pianist Béla Bartók to Philip 
Heseltine (Peter Warlock, 1894–1930) 
referring to his British début at Aberystwyth’s 
Parish Hall and to a possible meeting 
(Christie’s, 14 July 2021, lot 72, previously 
sold at Sotheby’s, 1 December 1993, lot 1993 
to Dr Elkan Lewis) (added to NLW MS 
24182D). 

A significant collection of letters sent by 
leading Welsh poet T. Gwynn Jones (1871–
1949) to his life-long friend R. S. Rowlands, 
M.R.C.V.S. of Tywyn, Abergele. The 
correspondence is frequently referred to in 
David Jenkins’ biography of the poet (NLW 
MS 24174). 

An important group of manuscripts by, and 
relating to, poet Alun Lewis (1915-44) was 
purchased from Jeff Towns of Swansea, 
including Lewis’s correspondence with 
translator William George Archer (1907–79), 
1943–4 (NLW MS 24178), three typed 
lectures by Lewis, 1940 (NLW MS 24179), 
and papers of poet and anthologist Charles 
Hamblett, including two letters from Lewis, 
1942 (NLW MS 24180). 

On the centenary of his birth, the National 
Library has acquired the substantial archive of 
Swansea-born comedian, singer and 
television presenter Sir Harry Secombe 
(1921–2001), cast-member of the radio 
comedy programme The Goon Show. The 
collection comprises manuscript and 
typescript copies of his Twice Brightly (1974), 
speeches, publicity material, and material 
relating to his funeral and memorial (Harry 
Secombe Archive). 

Papers added to the Library’s Political Archive 
include the papers of Gwynoro Jones (1942–
), a former Labour M.P. for Carmarthen who 
helped to establish the Social Democratic 
Party (SDP) in 1981. The collection includes 
papers relating to Jones’ activities within the 
SDP and the Liberal Democrat parties in 
Wales (Gwynoro Jones Papers). 

DURHAM UNIVERSITY, PALACE GREEN LIBRARY 

Submitted by Dr Michael Stansfield, Senior 
Manager Archives and Special Collections 

A quantity of English and German maps for 
the Sudan 1890s–1980s including general, 
land use, hydrology and geology; a 1836 
letter from the 2nd Earl Grey to a son, 
reclaimed for the family at auction by the 
Prime Minister’s great-great-great-grandson. 

Also staff have now restored the book 
collection of John Cosin, Bishop of Durham 
1660–1672, to the book shelves that he 
provided for it. 

EDINBURGH, NATIONAL LIBRARY OF SCOTLAND 

Submitted by Ulrike Hogg, Curator (Gaelic, 
Medieval, Early Modern & Music 
Manuscripts), Archives & Manuscript 
Collections 

Featured acquisition: The Chronicle of 
Fortingall, a manuscript written in the second 
half of the 16th century in Highland 
Perthshire. It is a miscellaneous volume that 
includes chronicle entries of contemporary 
and near-contemporary events as well as 
miscellaneous texts in verse and prose in the 
style of a commonplace book. Written in 
Scots, Latin and Gaelic, it is a rare early 
example of learned scribal activity in the 
Gaelic-speaking Scottish mainland. Places 
and dates mentioned in the manuscript 
suggest that it was compiled between 1554 
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and 1579 at Fortingall in Highland Perthshire. 
The scribes belonged to the family of 
MacGregors who also compiled the slightly 
earlier Book of the Dean of Lismore 
(Adv.MS.72.1.37), the earliest surviving 
collection of Gaelic poetry compiled in 
Scotland and one of our Library's greatest 
treasures. The Fortingall manuscript is closely 
related to it in contents, orthography and 
scribal styles. MS.50300. Bought with the 
generous help of the Magnus & Soutar Trust, 
the Friends of the National Libraries, the B.H. 
Breslauer Foundation and the Leckie Family 
Charitable Trust. 

 

A page from the Chronicle of Fortingall. The entry 
in larger writing records the death of Archibald 
Campbell, 4th Earl of Argyll in 1558. 

Charter, 1611, of Queen Anne and King 
James VI & I, concerning the estates of 
William Shaw. With signature stamps of Anne 
and James applied to the top of the 
document. Acc.14221 

Copies, ca. 1720, of sermons of Covenanting 
ministers of the 1680s, made by William 
Wilson, schoolmaster in the parish of 
Douglas. Acc.14223 

Letters, 1801-1812, of and to Sir Charles 
Stuart on military matters. Acc.14217–14220 

Notebook, 1811–1813, on the movements of 
the Edinburgh militia, compiled by John 
Roger. Acc.14234 

Gaelic manuscript of unpublished poetry, ca. 
1830s, of John MacDougall, Gaelic poet of 
Ardgour. Acc.14246 

Illustrated manuscript survey, 1844, of the 
north coast of Scotland by Captain Henry 
Charles Otter, with related correspondence. 
Acc.14226 

Illustrated diary, 1889–1890, of Mary 
Cumming Bruce. Acc.14228 

Two volumes of poetry and short texts, 
covering themes of Scottish history and 
traditions, illustrated with many drawings by 
David R. Robertson, Dundee. Acc.14249 

 

An illustration from Acc.14249, explaining the 
name of the Bell Rock east of the Forth of Tay 

Papers, ca. 1960–2018, of Jay and W. 
Gordon Smith. Acc.14244 

Personal papers, ca. 1987–2019, of Jim 
Mearns relating to his work as a trade unionist 
and LGBT rights activist. Acc.14223 

UNIVERSITY OF GLASGOW, ARCHIVES AND 

SPECIAL COLLECTIONS 

Submitted by Alexandra Savva 

A recent acquisition of the papers of Robert 
Clark (1904–1984), alumnus of the University 
and Scottish film executive is currently being 
catalogued to open access. The material 
relates to Clark's role of Chairman of the 
Associated British Picture Corporation which 
was co-owned by Warner Bros., as well as 
the negotiations and arguments for the 
eventual EMI takeover in 1969. 
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LONDON, BRITISH LIBRARY 

Submitted by Claire Breay, Head of Ancient, 
Medieval and Early Modern Manuscripts 

Kim Stallwood Archive, late 20th–early 21st 
cent, (Add MS 89458) 

Arthur Conan Doyle letter regarding a play, 
1904 (Add MS 89459) 

Daphne Du Maurier letter discussing 
Rebecca, 1977 (Add MS 89460) 

Daphne Du Maurier, letter to Sgt Tony Arnold, 
a prisoner-of-war, 1942 (Add MS 89461) 

D.H. Lawrence letter to Else Jaffe; letter from 
Henry Duke to John Middleton Murray 
regarding D.H. Lawrence, 1929–1931 (Add 
MS 89462) 

OXFORD, BODLEIAN LIBRARIES 

Submitted by Andrew Dunning, R.W. Hunt 
Curator of Medieval Manuscripts 

The Bodleian purchased two manuscripts 
from Les Enluminures in the spring of 2021. 

Oxford, Bodleian Library, MS. Germ. e. 23 is 
a personal prayerbook of an individual nun, a 
member of a convent in eastern Swabia in 
the second quarter of the 16th century. It is 
mostly written in German, interspersed with 
Latin, and includes a copy of the devotional 
treatise Andächtiges Myrrhenbüschlein. A 
detailed description by Stephen Mossmann 
is available through the Medieval 
Manuscripts in Oxford Libraries catalogue at 

https://medieval.bodleian.ox.ac.uk/catalog/m
anuscript_10023. The Manuscripts from 
German Speaking Lands project, funded by 
the Polonsky Foundation, enabled the 
immediate digitisation of this volume. 

MS. Lat. bib. d. 11 is an early glossed copy of 
the book of Job from the 1120s–1130s, 
written in northern Italy. It once belonged to 
the Abbey of Chiaravalle della Colomba, the 
Cistercian abbey in Alseno (Piacenza). It 
passed more recently through the collection of 
Richard L. 'Rick' Adams, Jr., the founder of 
the first internet service provider in the United 
States. A description is available at 
https://medieval.bodleian.ox.ac.uk/catalog/ma
nuscript_10026. The Bodleian studio is 
digitising the manuscript through a bequest 
from James France (1930–2020), author of 
Medieval Images of Saint Bernard of 
Clairvaux and other books. 

OXFORD, CHRIST CHURCH COLLEGE 

Announcement by Dr Cristina Neagu, Keeper 
of Special Collections, Christ Church Library 

Christ Church Library has acquired an 
important manuscript: namely, the violin 
partbook from a set of four volumes, dating 
c.1640, containing consort music by John 
Coprario (1570–1626) and William Lawes 
(1602–1645).  

For further details, please see 
https://www.chch.ox.ac.uk/library-and-
archives/new-tudor-partbook-christ-church-music-
collection  

Mary Wellesley, Hidden Hands: The Lives 
of Manuscripts and Their Makers 
(Quercus, 2021). 368pp. ISBN: 
9781529400939. £25.  

Reviewed by Calum Cockburn, Digitisation 
Officer, Ancient, Medieval and Early Modern 
Manuscripts, The British Library 

Hidden Hands is an account of the hidden 
worlds of manuscripts and the various men 
and women who made them. Her narrative 
is one that spans the whole of the Middle 
Ages and examines a huge range of 
manuscripts and literary works, from the 
Beowulf Manuscript and the Lindisfarne 

Gospels, to the Book of Margery Kempe 
and the Psalter of Henry VIII.  

While Hidden Hands covers the entire 
medieval period, Wellesley adopts a 
thematic approach for her narrative. The 
work is divided into seven chapters, each 
examining a different subject through a 
small selection of manuscripts. Beginning 
with a short prologue, Wellesley introduces 
the history of the use of parchment and 
draws on her own experience of visiting one 
of the few remaining parchment makers in 
England.  

https://medieval.bodleian.ox.ac.uk/catalog/manuscript_10023
https://medieval.bodleian.ox.ac.uk/catalog/manuscript_10023
https://medieval.bodleian.ox.ac.uk/catalog/manuscript_10026
https://medieval.bodleian.ox.ac.uk/catalog/manuscript_10026
https://www.chch.ox.ac.uk/library-and-archives/new-tudor-partbook-christ-church-music-collection
https://www.chch.ox.ac.uk/library-and-archives/new-tudor-partbook-christ-church-music-collection
https://www.chch.ox.ac.uk/library-and-archives/new-tudor-partbook-christ-church-music-collection
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The first two chapters of Hidden Hands 
then focus on the circumstances around the 
survival of manuscripts. Chapter 1 explores 
this theme through three significant 
manuscript discoveries: the St Cuthbert 
Gospel, Malory’s Morte Darthur, and The 
Book of Margery Kempe. The following 
chapter discusses the dangers that have 
threatened manuscripts throughout history. 
Especial attention is given to the 
Ashburnham House Fire and the burning of 
the Cotton collection, as Wellesley 
describes the circumstances around the 
destruction and preservation of its volumes, 
as well as the debt we owe to early 
antiquarians who copied many of their 
texts.  

Wellesley then moves to an examination of 
the elusive figures behind medieval books: 
the patrons, artists, and scribes responsible 
for their creation. In Chapter 3, she tells the 
stories of the works commissioned by 
Emma of Normandy and Henry VIII, 
exploring the system of royal and 
ecclesiastical patronage and how this 
remained an essential part of the 
production of texts and manuscripts 
throughout the medieval period. In Chapter 
4, she considers three of the most lavishly 
illuminated manuscripts to survive from the 
Middle Ages – the Winchester Bible, the 
Sherborne Missal, and the Luttrell Psalter – 
and the artists who worked on their 
decorative programmes. Meanwhile, 
Chapter 5 is devoted to a study of the 
scribes of the Lindisfarne Gospel, the Book 
of Nunnaminster, and the Paston Letters.  

Chapter 6 provides an exploration of the 
relationship between medieval scribes and 
authors. Here, Wellesley interrogates the 
ephemeral nature of medieval authorship. 
In a discussion of the writings of Marie de 
France and Chaucer, she suggests how 
authors in the Middle Ages might have 
been aware of the ability of scribes to 
reshape their writings according to their 
own biases and interests.  

The final chapter turns its attention to lost 
authorial voices. While Wellesley tells the 
stories of women throughout Hidden 
Hands, this chapter is exclusively devoted 
to elevating female voices, previously 

erased from the historical record. She 
includes the story of the 8th-century nun 
Hugeberc, who wrote her name in code on 
one of her manuscripts. She considers the 
female-voiced poems in the Exeter Book – 
The Wife’s Lament and Wulf and Eadwacer 
– and shows how these fragmentary, 
anonymous texts encapsulate many of the 
difficulties in searching for women’s writing 
in the pre-modern period. Much of the 
chapter also examines the voices of 
anchoritic women, exemplified by texts 
such as Ancrene Wisse and the 
Revelations of Julian of Norwich. 
Throughout Hidden Hands, Wellesley 
emphasises that the stories of manuscript 
makers have often been lost to us, not 
simply because of the destruction of books, 
but also because of ideological agendas. 
She demonstrates this most notably in this 
chapter with Gwerful Mechain, a prolific 
Welsh poet, whose writings were dismissed 
as profane and excluded from poetic 
anthologies in the 20th century.  

Wellesley ends her narrative in the 16th 
century, with an epilogue, in which she 
describes how the advent of printing 
affected the production of handwritten 
books. Her afterword then highlights the 
impact of the Dissolution of the 
Monasteries, and how thousands of 
manuscripts were dispersed from their 
monastic houses. She also provides a 
timeline of events at the end of the book, 
including those relating to the production 
and survival of the manuscripts featured in 
its narrative.  

Wellesley’s Hidden Hands is an engaging 
volume, which weaves together wonderful 
storytelling, textual analysis, and the 
author’s own personal reflections. Its 
exploration of medieval manuscripts does 
not simply provide details around the 
production and preservation of these 
beautiful and precious objects, but also 
uses them to uncover new observations 
about the lives, characters and stories of 
the men and women who came into contact 
with them in their lifetimes. 
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Ælfrician Homilies and Varia Editions, 
Translations, and Commentary. Ed. by R. K. 
Upchurch and A. J. Kleist, 2 vols (December 
2021). 900pp. ISBN: 9781843845447  

The Absent Image: Lacunae in Medieval 
Books. E. Gertsman (2021). 264pp. ISBN: 
9780271087849 

Apocrypha for Beginners: A Guide to 
Understanding and Exploring Scriptures 
Beyond the Bible. B. W. Hawk (2021). 156pp. 
ISBN: 9781648766275 

Les archives familiales dans l'Occident 
médiéval et moderne. Trésor, arsenal, 
mémorial. Ed. by V. Lamazou-Duplan (2021). X 
+ 555pp. ISBN: 9788490963340 

Before and After Wyclif: Sources and Textual 
Influences. Ed. by L. Campi and S. Simonetta 
(2021). 266pp. ISBN: 9782503594064 

La Biblia a Montecassino / The Bible at 
Montecassino. R. Casavecchia, G. Orofino and 
M. Maniaci (2021). approx. 490 pp. ISBN: 
9782503593098  

Book Conservation and Digitization: The 
Challeges of Dialogue and Collaboration. A. 
Campagnolo (2021). 316pp. ISBN: 
9781641890533  

Book Trade Catalogues in Early Modern 
Europe. Ed. by A. der Weduwen, A. Pettegree, 
and G. Kemp (2021). XXIV + 548pp. ISBN: 
9789004422230  

Books of Knowledge in Late Medieval Europe: 
Circulation and Reception of Popular Texts. Ed. 
by P. Cermanová and V. Zurek (2021). approx. 
325pp. ISBN: 9782503594637 

Boxes and Books in Early Modern England: 
Materiality, Metaphor, Containment. L. Razall 
(2021). 290pp. ISBN: 9781108831338 

A Bread and Cheese Bookseller: The 
Recollections of James Weatherley of 
Manchester c. 1790-1850. Ed. by M. Powell 
and T. Wyke (2021). 221pp. ISBN: 
9780955427688 

The Bristol Merlin: Revealing the Secrets of a 
Medieval Fragment. Ed. by B. Pohl, L. C. 
Campbell, L. Tether, and M. Richardson (2021). 
180pp. ISBN: 9781641894142 

Building with Paper: The Materiality of 
Renaissance Architectural Drawings. Ed. by D. 
Donetti and C. Rachele (2021). 176pp. ISBN: 
9782503591186  

The Business of News. H. Droste (2021). X + 
332pp. ISBN: 9789004415850 

Communities of Print: Books and their Readers 
in Early Modern Europe. Ed. by R. Oates and J. 
G. Purdy (December 2021). ISBN: 
9789004448919 

A Conspectus of Scribal Hands Writing English, 
700–1100. D. Scragg (December 2021). 126pp. 
ISBN: 9781843846178 

A Descriptive Catalogue of the English 
Manuscripts of John Gower’s Confessio 
Amantis. Ed. by D. Pearsall and L. R. Mooney 
(2021). 420pp. ISBN: 9781843846130 

The Dublin Book Trade 1801–1850. C. Benson 
(2021). 157pp. ISBN: 9780948170256 and 
9781843518235 

Epistola 3. Lettres et conflits. Antiquité tardive 
et Moyen Âge. Ed. by T. Deswarte, B. Dumézil, 
and L. Vissière (2021). XIV + 289pp. ISBN: 
9788490963371 

Ephemeral Print Culture in Early Modern 
England. T. Somers (October 2021). 324pp. 
ISBN: 9781783275496 

Forgery and Memory at the End of the First 
Millennium. L. Roach (2021). 360pp. ISBN: 

9780691181660 

Gateways to the Books: Frontispieces and Title 
Pages in Early Modern Europe. Ed. by G. 
Bertram, N. Büttner, and C. Zittel (2021). 
XXXIV + 602pp. ISBN: 9789004459328 

Ghosts, Holes, Rips and Scrapes: Shakespeare 
in 1619, Bibliography in the Longue Durée. Z. 
Lesser (2021). 232pp. ISBN: 9780812252941 

Gouverner par les livres: Les Légendes dorées 
et la formation de la société chrétienne (XIIIe–
XVe siècles). F. Coste (October 2021). approx. 
300pp. ISBN: 9782503592947 

Government Use of Print: Official Publications 
in the Holy Roman Empire, 1500–1600. S. 
Limbach (2021). 348pp. ISBN: 9783465044253 

The Guild Book of the Barbers and Surgeons of 
York (British Library, Egerton MS 2572): Study 
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and Edition. Ed. by R. D. Wragg (September 
2021). 378pp. ISBN: 9781914049026 

The Homiliary of Paul the Deacon: Religious 
and Cultural Reform in Carolingian Europe. Z. 
Guiliano (2021). 339pp. ISBN: 9782503577913 

L’Hymne de la Perle des Actes de Thomas: 
Introduction, texte, traduction, commentarie. 
Deuxième édition revue et augmentée. Ed. by 

P.-H. Poirier (2021). 468pp. ISBN: 978-2-503-
59121-6 

Illuminated Manuscript Production in Medieval 
Iceland: Literary and Artistic Activities of the 
Monastery at Helgafell in the Fourteenth 
Century. S. Drechsler (2021). approx. 275pp. 
ISBN: 9782503589022 

The Illustrated Afterlife of Terence’s Comedies 
(800–1200). B. R. Keefe (2021). 284pp. ISBN: 
9789004463318 

Illustration and Ornamentation in the Iberian 
Book World, 1450-1800. Ed. by A. S. Wilkinson 
(2021). ISBN: 9789004447134 

Index, A History of the: A Bookish Adventure. 
D. Duncan (2021). 352pp. ISBN: 
9780241374238 

The Industry of Evangelism: Printing for the 
Reformation in Martin Luther’s Wittenberg. D. 
B. Thomas (December 2021). ISBN: 
9789004462403 

John Capgrave, Rome 1450 / Capgrave’s 
Jubliee Guide: The Solace of Pilgrimes. Ed. by 
P. J. Lucas (2021). approx. 576 pp. ISBN: 
9782503594675 

John Trevisa’s Information Age: Knowledge 
and the Pursuit of Literature, c. 1400. E. Steiner 
(2021). 304pp. ISBN: 9780192896902 

Le manuscrit franciscain retrouvé. N. Bériou, J. 
Dalarun, and D. Poirel (2021). 394pp. ISBN: 
9782271137500 

A Medieval Songbook: Trouvère MS C. Ed. by 
E. E. Leach, J. W. Mason, and M. P. Thomson 
(2021). 276pp. ISBN: 9781783276523 

Middle English Manuscripts and their Legacies: 
A Volume in Honour of Ian Doyle. Ed. by C. 
Saunders, R. M. A. R. Lawrie, and L. Atkinson 
(December 2021). ISBN: 9789004472143 

News in Times of Conflict: The Development of 
the German Newspaper, 1605–1650. J. 
Hillgärtner (2021). XII + 326pp. ISBN: 
9789004432482 

Oude boeken, nieuwe podia: liber amicorum 
voor Marieke van Delft = Old Books, New 
Platforms: Liber amicorum for Marieke van 
Delft. Ed. by J. Bos (2021). 408pp. ISBN: 
9789401477321  

The Paper Trade in Early Modern Europe: 
Practices, Materials, Networks. Ed. by D. 
Bellingradt and A. Reynolds (2021). XIV + 
394pp. ISBN: 9789004423992 

Print Culture at the Crossroads: The Book and 
Central Europe. Ed. by E. Dillenburg, H. P. 
Louthan, and D. B. Thomas (2021). 552pp. 
ISBN: 9789004448926 

Print and Power in Early Modern Europe 
(1500–1800). Ed. by N. Lamal, J. Cumby and 
H. J. Helmers (2021). XVIII + 444pp. ISBN: 
9789004448889 

Producing Ovid's 'Metamorphoses' in the Early 
Modern Low Countries: Paratexts, Publishers, 
Editors, Readers. J. Tholen (2021). X + 336pp. 
ISBN: 9789004462380 

Rumours of Revolt Rumours of Revolt Civil War 
and the Emergence of a Transnational News 
Culture in France and the Netherlands, 1561–
1598. R. M. Baars (2021). XII + 268 ISBN: 
9789004423329 

Saints’ Legends in Medieval Sarum Breviaries: 
Catalogue and Studies. S. L. Reames (2021). 

376pp. ISBN: 9781903153994 

Transcultural Approaches to the Bible: 
Exegesis and Historical Writing across 
Medieval Worlds. Ed. by M. M. Tischler and P. 
S. Marschner (2021). 275pp. ISBN: 
9782503592855 

The Word in the Wilderness: Popular Piety and 
the Manuscript Arts in Early Pennsylvania. A. L. 
Ames (2021). 264pp. ISBN: 9780271085913 
and 9780271085906 

Writers, Editors and Exemplars in Medieval 
English Texts. Ed. by S. M. Rowley (2021). XIX 

+ 360pp. ISBN: 9783030557232 
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Victoria and Albert Museum’s new exhibition on 
Fragmented Illumination:  

Medieval and Renaissance Manuscript Cuttings 
at the Victoria and Albert Museum 

 

 

 

Pentecost, from a gradual made for the monastery of  
San Michele in Murano, 1392–99, Florence, Italy. V&A, Museum no. 3045  

©Victoria and Albert Museum, London  


